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Since 1991 the Frac Centre-Val de Loire has used its collection to 
establish itself as a space dedicated to the relationship between 
art and architecture with an experimental dimension. Working both 
retrospectively or prospectively over the last sixty years to enrich 
the collection has resulted in a collection of art and divers projects 
that form a unique and innovative heritage. Inspired by it, the first 
edition of the Biennale d’Architecture d’Orléans will present an 
intersecting vision from over forty contemporary architects working 
on building a shared world, a world of proximities. The aim is to 
question these architects, to ask them to tell us how they envision 
walking in our dreams and fears.

The end of the modern project to “build the world” has made way 
for an era in which any normative model or unifying vision is no 
longer valid. In a system of proximities where no site remains, but 
where any locality – perfectly connected and visible – instantly and 
straightforwardly falls within a totality, is it possible to elaborate 
shared narratives? How can we build proximities, construct memory, 
and continue to dream of all that is possible in the future? How can 
architecture, without falling into immediateness, so it no longer 
“shelters us from the world”, but rather transports us to a shelter in 
the world, with all its uncertainty and fragility? 

The question of architecture is not only formalism or technical know 
how. It must answer the broader question of “making the world”. 
Architecture has every reason to take into account the state of 
the world, as it takes part in its configuration: the human world is 
constructed to be inhabited. A mutating world faces architects with 
a problem of vast discontinuity: while populations develop and grow, 
they also break old structures and feed enormous megalopolises 
to the detriment of massive deserted regions. There in lies the 
precise challenge for architecture today, as it becomes, now more 
than ever, a discipline made for cohabitation: reality and fiction / 
migrations and sedentariness / the blurring of frontiers / building 
walls, achieving / experimenting. 

For its first edition, the Biennale d’Architecture d’Orléans has singled 
out three different paths to approaching architecture: migration as 
our sole destination; architecture defined as a permanent ritornello 
between fiction and reality; dreaming as a method to going beyond 
catastrophe and towards each other. This triptych is the starting point 
for our discussions with the invited architects and artists. We have 
asked each of them to present new works or their latest research, 
in order to better understand how their respective architectural 
vision/work address others, by considering dreams as the point of 
convergence for Utopia, experimentation, prospective and memory. 
We have seen how the continuous exchanges between all these 
paradigms give birth to an art of synthesis that the various exhibitions 
of this Biennale seek to bring to light. Thus, we are exploring a new 
prospective, a field of experimentation and innovation in order to 
create an architecture of non-static and non-dominant situations 
while hopefully escaping «architectural chiourism»1. 

The number of biennales and triennials around the world is on the 
rise. Each of them is trying to become the new synthesis of the 
international art scene, or looking to find answers concerning an 
imposed theme. The Biennale d’Architecture d’Orléans is a « biennale 
de collection » constructed as a confluence of memory : accrued 
memories - works of the collection - and future memories – those of 
the invited architects and artists. The memory of the Frac Centre-Val 
de Loire’s collection serves as the principal focus, to be rediscussed, 
its novelty rediscovered, its typologies redefined, and its narrative 
most certainly rewritten. The works produced by the architects will 
at times be the result of a dialogue with works from the collection. 
In other instances, the exhibition will create spaces for a narrative 
tension, between contemporary works and historical works – creating 
a rhythm for our journey. This rhizome of dialogs and the tensions 
between them forms the circuit of the Biennale, which spreads out 
to various venues throughout the city (Médiathèque d’Orléans, les 
Turbulences, the Collégiale Saint-Pierre Le Puellier, Vinaigreries 
Dessaux, Théâtre d’Orléans, and rue Jeanne D’Arc). The hustle and 

InauGural eDItIon of the BIennale D’arChIteCture D’orléanS

WAlkING THrouGH SoMEoNE ElSE’S DrEAM
aBDelkaDer DamanI & luCa Galofaro

As we were saying. We have indeed found the place, and the place has indeed found us. We have not yet arrived, but every 
point at which we stop requires a re-definition of our destination.  

Ben Okri
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bustle of the city – streets, walls, noise, and odours – all become a 
crutial part of the narrative.

The ensuing discussion between “ the established and the modern ” 
will be articulated around two monographic exhibitions devoted, on 
one hand, to an historic artist from the collection – Guy Rottier – and 
on the other, to a contemporary architect – Patrick Bouchain. Guy 
Rottier’s monographic exhibition2 is an opportunity to discover the 
architect’s work and to bring new life to nonsensicality, radicality, 
transgression, but also subversive tenderness as a driving force for 
architectural and urbanistic innovation. The other exhibition will 
be devoted to the architect Patrick Bouchain, our guest of honour 
for this first edition3.  

The Biennale will also serve as an opportunity to discuss memories 
missing from our collection. This year we will focus on discussing 
the work of Demas Nwoko4 and consecrate a symposium devoted 
to African architecture. 

In addition, the participation of multiple architectural schools will 
create an opportunity for the Biennale to function as a research and 
prospective hub. A workshop done in collaboration with ENSA Nantes, 
entitled S’inviter dans les impasses [Taking over dead ends], will lead 
a reflection around dilapidated industrial buildings (les Vinaigreries 
Dessaux) and the possibility of reactivating, rehabilitating, and 
empowerment. 
The symposium “mapping out research in architecture”5 will bring 
together architecture schools from around the world to set the 
foundations for a research programme dedicated to experimental 
architecture, which the Frac Centre-Val de Loire will inaugurate 
during the Biennale. 

Three catalogues summarize this first edition of the Biennale. 
First, a “book of intentions”, will be available at the inauguration, 
and will present the current state of research for each architect 

1  “(…) As strange as it may seem when it comes to a creature as elegant as the human being, a path 
(shown by the painters) opens up onto bestial monstrosity, as though there were no other possibility 
of escaping the architectural straitjacket.” Georges Bataille, Critical Dictionary: Architecture, 1929.
2 The Guy Rottier exhibition will take place at the Tanneries d’Amilly, contemporary art centre, 
from 12 October to 10 January 2018.
3 The Patrick Bouchain exhibition will take place at the Turbulences from 12 October 2017 to 1st 
April 2018.
4 On the occasion of the Biennale, we will focus on the first architectural piece designed by Dewas 
Nwoko in Nigeria. A workshop will then be organised during the Biennale, ending with a monographic 
exhibition in June 2018 at the Frac Centre-Val de Loire. 
5  Southern California Institute of Architecture, Los Angeles, USA; Università di Camerino, Camerino, 
Italy; Architectural Theory, University of Innsbruck, Austria; Institute for Advanced Architecture 
of Catalonia, Barcelona, Spain; Cooper Union, School of Architecture, NYC, USA; Arquitectura 
en la Universidad Nacional de La Matanza, Buenos Aires, Argentina. 
6  The exhibition is also featured at the Tanneries art centre in Amilly, in seven venues in Orléans, 
and in Bourges at the Box and Transpalette art centre. 
7 “(…) We want to have ourselves translated into stones and plants; we want to have ourselves to stroll 
in, when we take a turn in those porticoes and gardens.” Friedrich Nietzsche, The Gay Science: 
Architecture for the search for knowledge.

and artist. The second, available at the closing of the Biennale, will 
present the narratives imagined by invited writers while exploring 
and interacting the different works, with the third being a catalogue 
devoted to Patrick Bouchain’s work.

It is clear the Biennale investigates territories, from the region and 
the city6, all while exploring the dreams and alterity from architects 
and artists. Like architecture, it functions as a ritornello between 
fiction and reality. It not only becomes a place to experience 
the various works, but also a space for dialogue and exchanges : 
Visitors are welcomed by a « High space for hospitality » designed 
by Patrick Bouchain and PEROU (‘Pôle d’exploration des ressources 
urbaines’). There, they will find an “Abri de l’écrit” to write a history 
of architecture with the architect and sociologist Pierre Frey, as 
well as a “people’s university”, an island for children, and a “public 
space”. In the end, the underlying hope of this first edition of the 
Orléans Architecture Biennale is that visitors will find something 
of themselves translated into the works they come across in the 
various spaces and venues of the event7.

Ettore Sottsass Jr.,  
Metafore,... O vuoi guardare 
la valle?, 1973.  
Collection Frac Centre-Val 
de Loire
© ADAGP, Paris, 2017
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Architecture

Architecture is a system with the potential to ‘shape’ what 
individuals want, to interpret the spirit of a place. Architecture is 
a mental place before it becomes a reality. It is a ritornello where 
reality and fiction collide, occasionally impeding one another, and 
occasionally interchanging. 
Let us walk towards these places. Walk. Walking is the most essential 
attitude, and photographically the most significant, an act detached 
from any production, quite simply the most basic attitude of life, 
claimed the Italian photographer Ugo Mulas. 
If this walking then turns into a pure mental act, it becomes a dream, 
the exact point in time that metaphorical meetings with others 
occur, when an area for contact forms, and therefore a place that 
we ‘genuinely’ experience through our memory. 
Architecture is no more than a number of places to recognise 
others.

Atlas

To exhibit places that have been built or merely plotted is, for us, 
an irresistible temptation to construct an Atlas of the areas that 
we would like to live in. Living is a particular form of the concept 
of having, a having so intense that it no longer has anything to 
do with possession. And ‘Through wanting something, we inhabit 
it, we belong to it’ Giorgio Agamben tells us.
The Atlas will comprise hidden repetitions or various spatiotemporal 
links: potential comparisons that have not always been proclaimed 
by their authors, like a mirror image of a shared memory.  The 
Atlas, as Georges Didi-Huberman emphasises, is a visual form 
of knowledge. For us, it is a structure that enables us to grasp a 
new method for arranging works. Cartography of new narratives, 
gathering together works and materials, each with a status of their 
own, thus calling into question the past as well as the present. The 
narratives transform the archives of the Frac Centre-Val de Loire 
collection and the creations of the invited architects into an Atlas 
where visitors produce meaning. We undertake a journey that will 
help us to redefine our destination. It is difficult to determine the 
point of arrival with any degree of certainty. 
The Frac Centre-Val de Loire is resurrected as a place for overlooked 
potential, a heterotopic space and a laboratory of ideas, where 
forked pathways develop.
Hoping that no end point is reached. 

WAlkING THrouGH SoMEoNE ElSE’S DrEAM

2A+P/A - A house from a drawing of Ettore Sottsass. ©2A+P/AEttore Sottsass, Metafore, Disegno di una scala per entrare in una casa molto 
ricca, 1974. Collection  du Frac Centre-Val de Loire. © ADAGP, Paris, 2017  
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Exposition

Spontaneous questions arise: what does organising an architecture 
biennale mean nowadays? 
It is the awareness that a biennale, or an exhibition, is never the 
present. More specifically, it is not a list and even less a show. 
An exhibition of works by architects and artists has nothing to say. 
Perhaps it is: an area for nostalgia; a place for regrets; a polyptych 
of absence; an empty space so that the viewer’s wandering traces 
new stories of the history of art; a place to leave our doubts. A 
biennale is a space to doubt. 
There are collisions where works convene. They should never be 
diffused, on the contrary accentuate them. Sublimate tensions, 
above all between historical works that cling to the contemporary, 
contemporary works that, in desperation, with melancholy, and 
through subversive tenderness attempt to seduce history.
A biennale is a blend of expressions. We sought a superimposition 
of languages. It has a taxonomic appearance. It is intentionally 
altered by discontinuity. In a sense, we wanted a geography of 
disharmony. Not one founded on analogies, but on links between 
different, seemingly opposing, ways of thinking but harbouring a 
common quest: the temptation to shelter the world in order to 
understand it. 
The common thread between the works exhibited is the real need 
to break with any linguistic cohesion and representation: seeking 
in plural expressive complexity, not a formal, but a conceptual 

synthesis of reality. Courting poetical fragments, where each 
piece gains its autonomy, to see the myth of language crumble. 
The Biennale d’Architecture d’Orléans celebrates the loss of focus 
and defines the value of a plethora. We must accept that scenes are 
excessively replicated, at different periods. This is a concentrated 
assemblage of distinct ideas that reconstruct a mosaic of reality.
We advocate an exhibition of proximities: proximity modifies our 
perception of otherness. Proximity brings others closer, brings 
their scent, cruelty, fears and risks closer. But proximity is required 
for desire. We want a desirous biennale.

Abdelkader Damani & luca Galofaro

Chanéac, Ville alligator, 1968. Collection  du Frac Centre-Val de Loire 
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GuEST ArTISTS AND ArCHITECTS

2A+P/A Gianfranco bombaci (Italy, 1975)
and Matteo Costanzo (Italy, 1973)

2A+P/A, A house from a drawing of Ettore Sottsass, 2012-17
Photographie : Antonio Ottomanelli, 2013

2A+P/A is an architectural agency based in Rome, co-founded in 
2008 by Gianfranco Bombaci (1975) and Matteo Costanzo (1973). 
The architects began working together while they were studying at 
the ‘La Sapienza’ University of Rome, and graduated in 2003. The 
agency won Third prize at the Asia Architecture Award in 2015 and 
were finalists for the Aga Khan Award for Architecture the previous 
year. 2A+P/A explores urban architectural, and landscape design 
as an instrument for studying reality in a manner that constructs 
stories and subjectivity. 2A+P/A’s work has been shown in various 
settings, including the Venice Architecture Biennale (2008, 2012). 
The monumental pavilion created by 2A+P/A for the Biennale 
was inspired by the ‘Architettura Monumentale’ project of Ettore 
Sottsass, and celebrates the act of creation as a domain of migration 
and otherness taking the form of a cabinet of curiosities. The 
pavilion is intended to become a permanent work exhibited for 
the opening of the Biennale on the forecourt of the Orléans media 
centre, and then being moved to the Parc Floral. 

Amid.cero9 - Cristina Díaz Moreno (Spain, 1971) 
et Efrén García Grinda (Spain, 1966).

RUE JEANNE D’ARC / Bienalle d’Architecture 
Frac Centre- Val de Loire

¨�ird Natures Flag¨

amid.cero9, flag

amid.cero9 is an architectural of agency created in 2003 by Cristina 
Díaz Moreno (1971) and Efrén García Grinda (1966) who have been 
working together since 1997. Since 2009 they have been teaching 
at the Architectural Association School of Architecture (AA School 
of Architecture) in London, as well as at Harvard University since 
2015. The agency’s work develops at the crossroads of design 
and Biotechnologies by using digital simulation software to re-
create a new form of pop architecture. Some of the agency’s 
design projects include the Diagonal Industrial building in Madrid 
(2010) and the Cherry Blossom pavilion in Jerte Valley (Spain), 
under construction since 2008. The agency has also taken part 
in several editions of the Venice Architecture Biennale (2000, 
2002, 2004, 2010), and has shown its work at the Museum of 
Modern Art (MOT) of Tokyo multiple times (2008, 2011, 2012). For 
the Biennale, amid.cero9 designed a flag for the public space that 
formalizes its latest research. 

Aristide Antonas (Greece, 1963)

Aristide Antonas, The narrative of the flying door, Flying floor #017, 2015.  
Courtesy Aristide Antonas.

Aristide Antonas is an architect, author and PHD of Philosophy 
(University of Paris X). He was also the co-commissioner of the 
Greek pavilion at the 9th Venice Architecture Biennale in 2004. 
His agency won the 2015 ArchMarathon prize for their Open Air 
Office, and was nominated for the Iakov Chernikov prize (2011). He 
runs the Architectural Design Masters program at the University 
of Thessaly. His research combines philosophy, art, literature and 
architecture. He tackles issues relating to our habitat through 
the creation of private residences and speculative projects. The 
architectural and visual art he creates has been presented in 
various places including the Venice Biennale and at New York’s New 
Museum. He is the author of six works of fictions and two theatre 
plays. For the Biennale, he opposes public and private realms by 
diverting the typology of the domestic space. 
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Pierre bernard  (France, 1951-2013)

Pierre Bernard is an architect, urbanist and artist all in one. He 
attended the École nationale supérieure des beaux-arts (ENSBA), 
the École nationale supérieure d’architecture de Paris-la Villette 
(ENSAPLV), and the université de Paris XII Créteil. Since the 1980’s, 
he has practiced sculpture using crocheted thread and cotton. 
His work engages with notions of nomadism, transformation 
and duration created during the artist’s time voyaging. In 2008, 
Pierre Bernard was invited by the architect Patrick Bouchain to 
create the partition walls for the guesthouse of La Colline du Vieux 
Colombier in Iguérande. He has also designed a number of stage 
sets for choreographic pieces. The Biennale will be presenting 
a selection of sculptures by Pierre Bernard that centre around 
notions of interiors and temporality.     

jordi bernardó  (Spain, 1966)

Jordi Bernadó understands the photographic discipline as a way of 
knowledge. His ambition and rigor when decoding the surroundings 
has transcended into a body of work that is extense, personal and 
at the same time very complex. Contradiction, absurdity, hazard 
and often irony are fundamental elements to interpret his work.
His photographs have been acquired for major public and private 
collections and have have also been shown in many solo and 
collective exhibitions in Spain and abroad. He has published over 
20 books and received numerous awards and prizes.
Marco Brizzi, curator and art critic, chose his film Hic Sunt Leones 
(2013) for a projection at the  Vinaigreries during the Biennale.

Tatiana bilbao  (Mexico, 1972)

 Tatiana Bilbao Estudio, Sustainable Housing, 2015. Maquette, Rodolfo Díaz. 
Photographie : Enrique Macías.

Tatiana Bilbao began her academic pursuits studying drawing at 
Mexico’s Ibero-American University (UIA) of Mexico continuing 
in Italy before coming back to UIA where she graduated with a 
degree in architecture and urbanism, in 1996. She then worked 

for Seduvi, the Urban Development and Habitat Secretariat in 
Mexico City. In 1999 she co-founded the Research Laboratory 
on Architecture and Urbanism (LCM) in Mexico with Fernando 
Romero, and in 2004 started an architectural firm with David 
Vaner and Catia Bilbao. She was awarded the International prize 
for sustainable architecture in Paris in 2014. 
Her work combines modernity and craftsmanship, mobilizing 
traditional techniques such as clay or cement mixed with dry 
stone mixed with concrete.
Some of her more notable projects include the building of the 
artist Gabriel Orozco’s home in 2008, as well as the rammed-
earth Ajijic house in 2010, both located in Mexico. For the 
Biennale, she has submitted a modular residency prototype as 
a response to Mexico’s social housing problem. 

blACk SQuArE  Maria Giudici (Italy, 1980)

BLACK SQUARE, Black Block , 2017
Courtesy Black Square 

Founded in 2014 and based in London and Milan, BLACK SQUARE 
is an open platform dedicated to space and form. In London BLACK 
SQUARE is run by the architect Maria Giudici, graduate of Delft 
University in 2014. She worked with architects BAU Bucharest, Donis 
and Dogma from 2005 to 2011 before joining the Architectural 
Association School of Architecture in London where she currently 
teaches. Her research encompasses the construction of modern 
subjectivity. BLACK SQUARE establishes its identity through the 
universal motif of the black square which can be different things 
in different cultures, its also its logo, and a reproducible shape or 
a polysemous object. The platforms’ creations culminate in the 
production of books, architectural projects, workshops, and invitations 
to external contributors. BLACK SQUARE has taken part in various 
events including the British pavilion for the 15th Venice Architecture 
Biennale (2016). This Biennale will be an opportunity to broaden the 
scope of thinking around the motif of the black square in relation 
to the limits of its representation, specifically through the notion 
of iconoclasm.
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PatrICk BouChaIn (france, 1945)

Monographic exhibition 

Since the 1980s, the architect, city planner and scenographer 
Patrick Bouchain has been committed to “building differently”, 
by basing the legitimacy of each artistic, architectural, or urban 
project on a substantial analysis of contexts and necessities, on 
the reduction of resources (“making more with less”), while always 
keeping users at the heart of the design process. 

Patrick Bouchain taught at the Ecole Camondo in Paris from 1972 
to 1974, at the Ecole des Beaux-Arts in Bourges from 1974 to 1981, 
and in Paris at the Ecole nationale de Création Industrielle, which 
he co-founded, from 1981 to 1983. He also served as an advisor to 
Jack Lang at the Ministry of Culture and to the director of the 
Etablissement public du Grand Louvre (1992-1994). 
He is well known for refurbishing Brownfield sites into “cultural 
factories”, such as the Magasin in Grenoble (1985), the Lieu Unique 
in Nantes (1999), and the Condition Publique in Roubaix (2003), 
and is also the architect behind, among other projects, the Théâtre 
Zingaro in Aubervilliers and the Académie des arts du cirque in 
Saint-Denis. 

Patrick Bouchain has collaborated with many contemporary artists, 
such as Daniel Buren (“Les deux plateaux” in the courtyard of 
the Palais-Royal, 1986), Bartabas (Celebration of the Battle of 
Valmy, 1989), Joseph Kosuth (Figeac, 1989), Claes Oldenburg (“Le 
vélo enseveli”, Parc de la Villette, 1990), and Jean-Luc Vilmouth 
(“Comme deux tours”, Châtelleraut, 1994). He oversaw the Ferris 
Wheel show on the Champs-Elysées in Paris for the New Year 
2000 celebrations and was a special guest at the 2006 Venice 
Architecture Biennale. 

On the occasion of the donation of his archives to the Frac Centre- 
Val de Loire, a retrospective exhibition will retrace 4 decades 
of creation, pay tribute to his methodology, showcase years of 
learning and teaching, and highlight his political commitment 
to architecture. The exhibition will seek to describe the process 
behind his work as an “architectural director”, resulting in 
interpretational and experimental buildings with “high human 
qualities”. Special attention will be paid to his drawings, and an 
exhaustive presentation of the scale models of his projects will 
showcase the full extent of his work. 
His architecture is an architecture that trusts, values the workforce, 
focuses on residents, is cost-efficient, remains open-minded, 
defuses conflict, and overcomes the obstacles of “professional 
hindrances” for the sole pleasure of making. 

GuEST ArTISTS AND ArCHITECTS

Patrick Bouchain, La Grange au lac, Evian, 1992-1994. 
Collection Frac Centre-Val de Loire 

Patrick Bouchain, Théâtre Zingaro, 1989.Collection Frac Centre-Val de Loire

Patrick Bouchain, Le Dragon volant, Rosny-sous-Bois, 2002. 
Collection Frac Centre-Val de Loire  
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Patrick Bouchain, Théâtre du Centaure, Marseille, 2002.
Collection Frac Centre-Val de Loire 

Patrick Bouchain, Le Grenier, Nantes, 2011. 
Collection Frac Centre-Val de Loire  

Patrick Bouchain, Académie Fratellini, 2002.
Photographie : Michel  Denancé.

Collection Frac Centre-Val de Loire 
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bony Mosconi - Henri bony (France, 1987) 
and léa Mosconi (France, 1984)

Courtesy BONY MOSCONI, 2017

The architects, researchers and curators Henri Bony (1987) and 
Léa Mosconi (1984) graduated from the École nationale supérieure 
d’architecture 
 Paris-Malaquais (ENSA Paris-Malaquais), in 2011 and 2012, where 
they now teach. The architects research adds to the discussion on 
how climate change is influencing the way we think and live. The 
work of the Paris-based Bony Mosconi studio also interrogates 
the discourse and imaginary universe that arises from this issue. 
Their curatorial projects are based on invitations extended to 
other architects to conduct a deep reflection in a collegial way. 
This could be seen during the exhibition and the symposium for 
«Potential cities. Architecture and Anthropocene’ undertaken 
at the Ile-de-France Maison de l’architecture in 2015. For the 
Biennale, they created a space for duels between architects and 
the invited intellectual figures to initiate a dialogue. It is through 
this questioning that they creating an encounter with modern 
monsters. 

Alexander brodsky  (russia, 1955)

The Moscow-born Alexander Brodsky graduated from the 
Muscovite Architectural Institute (MarchI) in 1978. During the 
1970s and 1980s he worked with the artist Ilya Utkin, taking part 
in public competitions. He is linked to the ‘paper architecture’ 
movement that challenges standardized mass habitat production. 
Engravings from the 18th century prisons of Giovanni Battista 
Piranèse inspired the scenarios he created during this period. 
In the 1990s he frequently travelled to New York, moving there 
in 1996. He returned to Moscow in 2000, and started his own 
architectural studio. Alexander Brodsky considers the imaginary 
world of the city and its impending demise in the form of 
drawing, plans and installations. His work has been presented 
at the 15th Venice Architecture Biennale (2006), The Special 
Architecture School and the Vienna Architekturzentrum (2011). 
For the Biennale, Alexander Brodsky is preparing a brand new 
installation that questions the fragility of the city and its perpetual 
metamorphosis. 

Fabrizio Caròla (Italy, 1931)

Fabrizio Caròla, Vue d’ensemble de l’hôpital Kaedi, Mauritanie, 1985.  
Photographie :  2111 Studio di Architettura di Fabrizio Caròla

Originally from Naples, Fabrizio Caròla created his first architectural 
firm in 1963. He graduated as an architect from the Le Cambre 
National School of Architecture in Brussels (1956) and then the Naples 
Architecture University (1961), after which he went to Mali to work 
on a mission. He won the Aga Khan Award for Architecture in 1965, 
and then in 2008 was nominated for the Global Award for sustainable 
Architecture. His approach explores the bioclimatic architecture in 
sub-Saharan Africa and the possibilities of the terracotta construction. 
In 1984, he built the hospital of Kaedi in Mauritania modifying the 
program so that each patient could receive his or her family. One of 
his innovations was remobilizing the archaic technique of building 
with a compass making it possible to mount cupolas of terracotta 
bricks without resorting to the use of wood as not to add to the 
phenomenon of deforestation affecting the region. The Biennale will 
be the occasion to implement this innovative technique by creating 
a particular architecture. 

CAVArT (Collectif, Italy , 1970-1977)

Cavart, Architettura Culturalmente Impossibili, 1975.

GuEST ArTISTS AND ArCHITECTS
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Active between 1970 and 1977, the Italian group Cavart was created 
in the context of a counter-culture marked by an affirmation of 
«radical» architectural practices. Cavart developed a critique 
of capitalism through focusing on ecology, collective action 
and citizen participation as an «absolute condition» for the 
reappropriation of social space. Between 1973 and 1975, they 
carried out a series of interventions in the quarries (in Italian cava) 
of the region of Padua.
This lead to highly acclaimed Séminario Cavart 1975, conceived as 
a «competition/seminar with the goal of designing an impossible 
architecture,» it brought together architects, designers, actors and 
poets in order to generate works destine to «liberate architecture 
from its constraints» and foster an environment for debate. 
Between 1974 and 1977, Cavart combined theoretical projects 
(on «new forms of landscape»), the production of experimental 
films (Design & cologico or Santa Ecologia Vergine e Martire, which 
won the Centro Pricografico di Maser prize in 1974) (Prospettiva 
del 21esimo secolo e Guernica and L’esplorazione del territorio 
del corpo in Padua or La Balenale for the 1976 Venice Biennale).

Nidhal Chamekh (Tunisia, 1985)

Nidhal Chamekh, Sans titre, 2015.
Series Documentations. Courtesy Nidhal Chamekh

Nidhal Chamekh graduated from Institut supérieur des beaux-arts 
de Tunis (ISBAT) et de l’Université Paris I Panthéon-Sorbonne. 
Each of her creations situates itself at the intersection of various 
domains: the biographical and the political, the historic and lived 
experience, the event and its archive. Nidhal Chamekh fragments 
and unravels the very constitution of our contemporary identity 
through her work, from the drawing to the installation stage, and 
through photographs and videos. Her work has been exhibited in 
various places including the Triennale of Aïchi (2016), the Biennale 
of Yinchuan (2016), the 56th Biennale of Art of Venice (2015), the 
Biennale of Dakar (2014), and the Hood Museum in Hanover, USA 
(2016). The Biennale brings together several works including a 
brand new piece that is an update of the urban and architectural 
practice of the Calais refugee camp. The artist will be exploring 
its recent dismantling.

ecologicStudio  - Claudia Pasquero (England, 1974) 
and Marco Poletto (England, 1975)

ecoLogicStudio, site prototype

The ecoLogicStudio firm was co-founded in London in 2005 by 
Claudia Pasquero and Marco Poletto. The latter presently teaches 
at the UCL Bartlett school in London. ecoLogicStudio is working 
on the definition of a new ‘ecology’ of space and behaviors that are 
based on systemic thinking, computational design, bio-hacking 
and digital prototyping. The firm’s projects have been presented in 
various settings including the Venice Architecture Biennale (2008, 
2010) as well as at ArchiLab, Orléans (2013). The firm represented 
Montenegro at the 15th Venice Architecture Biennale in 2016 
(Solana Open Aviary). For the Biennale, ecoLogicStudio will be 
making their way into the Turbulences - Frac Centre-Val de Loire 
with the construction of a ‘cybernetic landscape’, analyzing the 
Loire via indexation in the face of new challenges related to the 
urbanism for the city of Orléans.

Encore Heureux  - Nicola Delon (Algérie, 1977), 
julien Choppin (France, 1977) 
and Sébastien Eymard (France, 1973)

Encore Heureux [‘Still Happy’] is an architectural agency founded by 
Nicola Delon and Julien Choppin in Paris in 2001. Both architects 
graduated from Ecole nationale supérieure d’architecture de Paris 
la Villette ENSAPLV, in 2002. The agency was the winner of the new 
albums of young architects in 2006. Their work is invested in the 
domains of architecture, scenography and ephemeral installation, 
and lies close to the ideas of the live performance and the world of 
contemporary art. Encore Heureux claims a fun and friendly function in 
architecture. Its various creations act as a testament to this including 
Petit Bain (floating items, Paris, 2011) and Chinoiserie (chapiteau 
démontable, Bordeaux, 2006). The agency was curator of the Matière 
Grise exhibition devoted to the reuse of building materials at the 
Pavillon de l’Arsenal (Paris, 2014). For the Biennial, Encore Heureux 
will present its latest film, Patrick Bouchain’s ABCdaire (Frac Center-
Val de Loire co-production), highlighting the relationships between 
the Biennial’s guest of honor and its own architectural approach.
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Ensamble Studio  - Antón García-Abril (Spain, 1969)
and Débora Mesa (uSA, 1981)

Ensamble Studio is an architectural firm based in Madrid and Boston. 
They are a multidisciplinary team of architects founded in 2000 and 
run by architects Antón García-Abril (1969) and Debora Mesa (1981). 
The firm positions itself at the intersection of research and practice 
and seeks to underpin its work within the natural environment, 
taking inspiration from local geological formations. Among the 
studio’s most important works are the Hemeroscopium House 
and the Reader’s House in Madrid (2008). Alongside this, Antón 
García-Abril and Debora Mesa were curators of the Spanish Spainlab 
pavilion for the 13th Venice Architecture Biennale in 2012, the same 
year as their founding of the POPlab (Prototypes of Prefabrication 
Laboratory) research centre at the Massachusetts Institute of 
Technology (MIT) which they still run. For the Biennale, the studio 
will be presenting a selection of experimental models that intensify 
the natural landscape’s own features through a mimetic process.

Factory Fifteen (united kingdom)

 

Factory Fifteen, Chupan Chupai , 2013
crédit

Factory Fifteen is a multidisciplinary film and animation studio 
founded in London by three graduates of the Bartlett School of 
Architecture. Jonathan Gales, Paul Nicholls and Kibwe Tavares 
participated in Nic Clear’s Unit 15 by learning to use film, animation 
and any kind of motion graphics to explore new architectural 
possibilities dealing at the same time with social, political and 
environmental issues. All topped with a twist of dystopian science 
fiction. Those features are clearly recognizable in Factory Fifteen’s 
videos, often depicting an alternative present or speculating on a 
possible future. The studio has been awarded several times. Golden 
Age was named «Best 3D Architectural Film» while Megalomania 
received the «Best 3D Architectural Picture».  Their film  Chupan 
Chupan (2014) has been selected by Marco Brizzi for a projection 
at the vinaigrerie during the Biennale.

Frida Escobedo (Mexico, 1979)

Frida Escobedo, étude pour ESTACIÓN # 16, 2017
Courtesy Frida Escobedo

Frida Escobedo is a graduate of the Ibero-American University 
of America and recently obtained a Masters in Art, Design and 
the public domain at the Harvard Graduate School of Design. 
She founded the Perro Rojo studio in 2003 with Alejandro 
Alarcónm and has been working as an independent architect 
since 2006. She was awarded a young creator’s study grant 
in 2005 in Mexico, and won the Forum young architect prize 
awarded by the Architectural League of New York in 2008. She 
has also taught at the Ibero-American University of Mexico.  
Her projects seek to highlight both social occasions through 
spontaneous appropriations, and relationships between the users 
of a particular space. In 2012, she represented Mexico at the 15th 
Venice Architecture Biennale in 2014, the same year that her work 
was presented at the Mission Cultural Center for Latino Arts at San 
Francisco. The Biennale will be an opportunity for the architect to 
occupy a public space and to ask a question about context, recalling 
our memory of 1968 in Mexico. 

Didier Fiúza Faustino (France, 1968)

Didier Faustino graduated from the École d’architecture de Paris-Villemin
in 1995 and went on to found the Laboratory of Architecture for 
Performance and Sabotage (LAPS) in 1996, followed by the multi-
disciplinary studio Le Fauteuil vert in 1997 and the Bureau des 
Mesarchitectures together with Pascal Mazoyer in Paris in 2001 – 
the agency that he currently runs. He has been teaching at the AA 
School of Architecture in London since 2011, and was awarded the 
French Architecture Academy Dejean prize in 2010 for his body of 
work. His architectural and visual work explores interactions linking the 
body in space through projects relating to habitats as well as videos, 
performance events, installations, design objects and conferences. 
He was involved in the EVENTO creation (Art Biennale at Bordeaux) 
of 2009 as chief commissioner, and the following year in 2010 he was 
granted a significant important personal exhibition at the Calouste- 
Gulbenkian Foundation in Lisbon. More recently, he participated in 
the 12th International Art Biennale of Havana as well as the Chicago 
Biennale of 2015. For the Biennale, he will be presenting his triptych 
project for the narrative of bunker architecture. 

GuEST ArTISTS AND ArCHITECTS
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lukas Feireiss (Germany, 1977)

The Lukas Feireiss studio was founded in Berlin in 2008 by the 
architect who prior to its founding had been studying the history of 
religions, philosophy and ethnology in Berlin and Rome. A curator, 
artist and writer, he is presently a guest professor at the DesignLab at 
Amsterdam’s Rietveld Academy as well as directing the ‘Critical Cut-
up’ Masters program at the Sandberg Institute, also in Amsterdam. 
The studio probes the relationship between architecture and 
other fields of knowledge. Lukas Feireiss participated in the 11th 

Venice Architecture Biennale (2008) as well as the 6th Biennale of 
Shenzhen for Architecture and Urbanism (2015). He also curated 
the In-Between. Spatial Discourse in Visual Culture at the Aedes 
Architecture Forum of Berlin(2014). For the Biennale he has created 
a trajectory that takes the form of a library, reinterpreting the Frac’s 
collection as a conceptual collage. 

Gian Piero Frassinelli (Italy, 1939) 

Gian Piero Frassinelli was born at Porto San Giorgio (Ascoli Piceno) 
in Italy. He joined the Florence University of Architecture in 1960 
where he developed an interest in anthropology, and was involved 
in student protest movements. He graduated in 1968 and went on to 
join the Superstudio group of radical architects, later contributing 
to the seminars of Adolfo Natalini within the architecture university 
from 1973 onwards. After the dissolution of the Superstudio group, 
he pursued a professional architect career until 2003. Since 2000 
he has been the curator of Superstudio’s archives in Florence, and 
teaches the anthropology of design at the European Institute of 
Design in Rome. Gian Piero Frassinelli has developed a perspective 
on architecture as a social and anthropological phenomenon 
mainly through design and writing. Among his production is the 
Vierwindenhuis collective housing block program (Amsterdam, 
1983-1990) for which he is presenting the documentary archives 
at the Biennale. 

Mathias Goeritz (Allemagne - Mexique, 1915-1990)

GOERITZ Mathias.En collaboration avec BARRAGáN Luis, PANI Mario, Torres de 
Ciudad Satélite, 1957

Originally from Poland, Mathias Goeritz received a PhD in 
philosophy and art history in Berlin in 1937. Different voyages 
throughout Europe during his youth imbued him with the language 
of the avant-gardes, from Dada to surrealism and expressionism 
to Bauhaus. In 1940, he moved to Morocco leaving for Spain in 
1945 where he founded the D’Altamira School in 1948. In 1949, 
he moved to Mexico and would never leave. Between sculpture 
and architecture, painting and poetry, philosophy and esthetic 
critic of the trends of his time, Goeritz established an aesthetic 
experience based on the necessity for a «spiritual elevation.» 
In 1952 the «Manifesto of Emotional Architecture,” was one of 
the first texts theorizing a call to fundamentally overcome the 
precepts functionalism. The Experimental Museum ECO (1953), 
Satellite Towers, 1957 (Collaboration Luis Barragán and Mario 
Pani), The Road of Friendship (a city scale circuit of 20 sculptures 
commissioned for 1968 Olympics in Mexico), Or the Espacio 
Escultorico (created for the campus of the university of Mexico 
City, 1978-1981), remain some of Latin America’s most celebrated 
«architectural-sculpture» projects.

Saba Innab (Palestine - jordan, 1980)

Saba Innab, Works in Progress, 2017
Courtesy Saba Innab

Saba Innab is an architect, urbanism researcher and artist working 
in Amman (Jordan) and Beirut (Lebanon). She is a graduate of the 
Jordan University of Science and Technology. The work of Saba 
Innab relates to urbanism and the process of the production and re-
production of space. She has worked with the United Nations Relief 
and Works Agency for Palestine Refugees in the Near East (UNRWA) 
on the reconstruction of the Nahr el Bared camp in North Lebanon 
– a project nominated for the 2013 Aga Khan Award for Architecture. 
Her work was presented at the 6th Biennale of Marrakech (2016), 
the 7th Home Works show at Beirut (2015) and at the Museum of 
Modern Art of Warsaw (2015). Saba Innab will be welcomed at the 
National Higher School of Art (ENSA) of Bourges during the Biennale 
in order to produce a brand new work, and she will be presenting her 
latest research. She will be providing Turbulences with a series of 
models that pose questions relating to architecture without earth.
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jozef jankovic (Slovakia, 1937-2017)

Jozef Jankovič was born in 1937 in Bratislava. Formed between 1952 
and 1956 at the College of Applied Arts, then, between 1956 and 
1962, at the Bratislava School of Fine Arts, Jankovič devoted his first 
ten years as an artist to sculpture. In 1969, he was awarded the VIth 

Biennale des Jeunes in Paris. In the same year, he stayed at the Károlyi 
Foundation in Vence and then in 1970 at the Cité Internationale 
des Arts in Paris. In 1984, he worked as a visiting professor at the 
Hochschule für angewandte Kunst in Vienna. Associated with 
artistic trends such as pop art or neo-Dadaism, his sculptures were 
immediately recognized internationally. At the same time, Jankovič 
is preparing projects for the competitions of Prague City Hall and 
Amsterdam, as well as for the Centre Pompidou in Paris. He is the 
co-designer of Dušan Kuzma, the building of the Slovak National 
Uprising Monument in Banská Bystrica (1964-1969), considered a 
canonical example of architecture and sculpture in Czechoslovakia. 
Between 1972 and 1984, he developed his architecture, graphic 
design and jewelery projects. He is considered the pioneer of digital 
art in Czechoslovakia.
    
bernard khoury (lebanon, 1968)

Bernard Khoury, vue d’exposition, In order of appearance, 
SpazioFMGperl’Architettura, Milan, 2016. © Bernard Khoury / DW5

Bernard Khoury studied architecture at the Rhode Island School 
of Design till 1991, going on to obtain a Masters in Architecture 
at University of Harvard in 1993. The city of Rome gave him an 
honourable mention in 2001 for the Borromini prize awarded to 
architects under the age of 40. In 2004 he won the Architecture + 
prize. He is also the co-founder of the Arab Center for Architecture, 
and was guest professor at the Lausanne Federal Polytechnic School 
(EPFL), the Special School of Architecture of Paris, and the American 
University of Beirut. He considers the ways in which a link can be 
restored between the population and its environment by giving 
greater attention to the memory of places. His work has been 
presented in various places, including at MAXXI in Rome (2010, 
2014) and also at the Victoria & Albert Museum in London (2010). He 
was the co-curator and architect for the Bahrain Pavilion at the 14th 
Venice Architecture Biennale (2014). For the Architecture Biennale, 
he has submitted a subjective cartography of Beirut where he lives 
drawing on the notion of local heroes.

lucia koch (brazil, 1966)

Lucia Koch, Sky X, impression sur polycarbonate, 2016.
Courtesy Lucia Koch. Skylight created for Studio X – Rio.  

Columbia University – GSAPP Architectural Lab in Rio de Janeiro. 

Lucia Koch is based in São Paulo (Brazil), and is a graduate of the 
Federal University of Rio Grande do Sul, Porto Alegre. She worked 
on the Arte Construtora collective project between 1992 and 1996, 
during which she created temporary installations in houses and 
natural spaces at São Paulo, Porto Alegre and in Rio de Janeiro. She 
was nominated for the Pipa Prize in 2011. Her work asks questions 
about the setting of architecture, spatial constraints and its direct 
influence on the habits of its users, toying with the natural lighting of 
spaces and the camouflaging of shapes in pre-existing architectures. 
Lucia Koch took part in the 11th Biennale of Lyon (2011) and the 
11th Biennale of Sharjah in the United Arab Emirates (2013). More 
recently in 2016, her work was presented at the Museum of Modern 
Art of São Paulo (MAM). For the Biennale, she has been invited to 
be involved in the architecture of Turbulences - Frac Centre-Val de 
Loire with a view on changing the way it is perceived. She will be 
proposing a ‘correction of lights’.

Cédric libert  (belgium, 1974)

The architect Cédric Libert is a graduate of the Architectural 
Association School of Architecture (AA School of Architecture) in 
London, and managed the architectural firm Anorak between 2005 
and 2010, going on to lead an experimental, independent practice of 
architecture through teaching, writing and curation. He teaches at 
Ecole nationale supérieure d’architecture de Versaille and explores 
issues of urban public space, conceiving each intervention as a 
thought process that is both intellectual and sensorial, beginning 
with the space itself. Cédric Libert took part in the 14th Venice 
Architecture Biennale (2012), working in partnership with the 
AUC and the BuildingBuilding agency. In December 2013, he 
organized ‘Detour’ in Hong Kong: five temporary constructions set 
up around a core public space. For the Biennale, he is re-visiting 
the structure of the hover train monorail as conceived by Bertin 
at Orléans, an unfinished prototype whose vestiges have been 
decommissioned since the late 1970s. The work is based on the 
aesthetic experience of the landscape and the unexpected advent 
of an open-sky museum.

GuEST ArTISTS AND ArCHITECTS
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lIST - Ido Avissar (France, 1972)

LIST, Opus Incertum, Misunderstandings, 2016
Photographe LIST. Courtesy LIST 

LIST is an architecture, urbanism and research firm based in Paris. 
Founded by Ido Avissar in 2012. Today he teaches at Ecole nationale 
supérieure d’architecture de Versaille (ENSAV). LIST was chosen 
for the Chicago Architecture Biennale (2016). The agency consists 
of a core of 3 to 5 architects-urban planners, reinforced according 
to each project. Its philosophy draws on a quest for neutrality 
that is conceived of as maximum receptivity in the face of the 
urban chaos of the contemporary city. The work is done both at a 
regional level (the blueprint for the Flanders spatial policy plan the 
BRV) and at a metropolitan level (the Etoile junction in Geneva, 
the station district of Tourcoing) and handles architectural plans 
(such as the Frans Masereel Art Centre in Flanders) and landscapes 
(Metropolitan Landscapes, Brussels). 

MAIo (Spain) - Maria Charneco (1975), Alfredo lérida
(1975), Guillermo lópez (1980) and Anna Puigjaner (1980)

MAIO is an architectural firm based in Barcelona that was created in 
2005. It is run by Maria Charneco, Alfredo Lérida, Guillermo López 
and Anna Puigjaner, who also teaches at the Architecture School 
of Barcelona (ETSAB / ETSAV). The firm concentrates its research 
on the theoretical positions triggered by modular and ephemeral 
systems. MAIO’s proposals interrogate the nature of architecture 
through the exploration of mediums such as collage, installation and 
performance. MAIO publishes a magazine Quaderns d’Arquitectura 
i Urbanisme, and took part in the 15th Venice Architecture Biennale 
(2016) at the Spanish Pavilion, which won the Golden Lion award. 
The firm also took part in the Chicago Architecture Biennale 
(2017). The flag that MAIO designed for the Biennale will explore 
the discipline’s capacity to undergo a permanent metamorphosis.

María Mallo (Spain, 1981)

María Mallo, Supercluster, 2017
Courtesy María Mallo

María Mallo graduated from Madrid’s Superior Technical School 
of Architecture of(ETSAM) in 2006, going on to teach graphic 
design at this same school, as well as product design at Barcelona’s 
European Institute of Design (IED). Her project Inhabiting the 
Sky, designed with the architect Ana Peñalba, was selected for 
the Thyssenkrupp Award in 2011. Her research deals with the 
geometric shapes generated by nature, and with self-production. 
Her projects incorporate a bio-climactic dimension, and pose 
questions about the natural landscape (Inhabiting the Sky, 2011; 
Eco- Centro, in progress). In 2005, María Mallo co-founded the 
design and architecture collective Léon 11, creating a number of 
projects as part of this including Belén de Botellas (Madrid, 2010): 
urban itinerant furniture that is modular and made of colored plastic 
bottles. Between 2011 and 2016 she was co-manager of Mecedorama, 
a business dedicated to artisan manufacturing and the creation of 
customized furniture. Her proposal for the Biennale, a flag on the 
Rue Jeanne d’Arc in Orléans, develops an organic vocabulary and 
cosmic imagery of architecture.

Manthey kula - beate Hølmebakk (Norway,  
1963) and Per Tamsen (Norway,  1967)

The Oslo-based Manthey Kula Agency was co-founded in 2004 
by the architects Beate Hølmebakk (1963) and Per Tamsen (1967). 
Beate Hølmebakk is a graduate of the Oslo School of Architecture 
and Design where she now teaches, and Per Tamsen is a graduate 
of the University of Lund. The Generator Chamber for the Pålsbu 
hydro power station in Norway (2007) was nominated for the 2009 
Mies van der Rohe prize, and the Roadside Rest Rooms at Akkarvik 
in Norway (2009) were nominated for the same prize for in 2011. The 
agency’s creations have as much to do with speculative projects as 
with actual commissions, and their work process is structured by 
conceptualization, narration, context and form. Manthey Kula also 
represented the Nordic countries at the 13th Venice Architecture 
Biennale (2012). For the Biennale, Manthey Kula has developed a 
brand new work themed around exile that updates the agency’s 
rediscovery of 5 authentic exile stories.   
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MICroCITIES - Mariabruna Fabrizi (France, 1982) 
and Fosco lucarelli (France, 1981).

MICROCITIES is a young architect firm based in Paris that was co- 
founded by Mariabruna Fabrizi (1982) and Fosco Lucarelli (1981). They 
studied at the Technical School of Architecture of Madrid (ETSA) 
and the Technical University (TU) of Munich respectively. Both are 
graduates of the University of Rome. Alongside their architectural 
practice, they have also developed an editorial line of work via the 
digital platform SOCKS that was conceived in 2006. This online 
thought space takes the form of a ‘visual atlas in expansion’ inspired 
by the corpus of images put together by the German art historian 
Aby Warburg (Mnemosyne Atlas, 1921-1929). The firm took part in 
the 16th Venice Architecture Biennale of 2014 within the Monditalia 
exhibition, and in 2016 they were invited to curate the exhibition The 
Form of Form as part of the 4th Architecture Triennale of Lisbon. For 
the Biennale, MICROCITIES is re-designing the Frac collection in the 
form of an atlas of imagination

Minimaforms  - Théodore et Stephen Spyropoulos 
(uSA, 1976, 1980)

Minimaforms, Emotive City, 2015-2017. Courtesy Minimaforms.
Photographie : Minimaforms (Theodore and Stephen Spyropoulos)

Minimaforms is an agency created in 2002 by Theodore and 
Stephen Spyropoulos in London. Theodore Spyropoulos teaches 
at the Architectural Association School of Architecture (AA 
School of Architecture) of London where he studied as a student 
before going on to UCL Bartlett School in London and the New 
Jersey Institute of Technology. Following his studies he worked 
at the agencies of Peter Eisenman and of Zaha Hadid. Stephen 
Spyropoulos is the vice-president of user design experience at 
the HBC Digital group. Minimaforms’s work involves developing 
an experimental architectural practice in relation to new forms of 
communication. Its projects relate to the conception of objects 
and the creation of environments or spatial structures. The firm’s 
work has been exhibited in various venues including the New York 
MoMA (2011, 2013) and ArchiLab in Orléans (2013). The Biennale 
will be an opportunity to present Minimaforms explorations that 
focus on emotional architecture with their new project Emotive 
City, an urban development model founded on the emotional 
interactions of individuals. 

GuEST ArTISTS AND ArCHITECTS

juan Navarro baldeweg (Spain, 1939)

 Juan Navarro Baldeweg, Lluvia Lunas, 1980
Asociación Colección Arte Contemporáneo-Museo Patio Herreriano, Valladolid 

(España) © Adagp, Paris, 2017

The painter and architect Juan Navarro Baldeweg was a student 
at the San Fernando School of Fine Arts in Madrid in 1959-60, and 
graduated from the Superior Technical School of Architecture 
of Madrid (ETSAM) obtaining a PHD in 1969. In 1974, he was 
invited to be an artist in residence at the Massachusetts Institute 
of Technology (MIT) in Cambridge. He has taught at Harvard, 
University of Pennsylvania and Yale as well as at ETSAM. He 
was awarded the National Architecture Prize in 2014 (Spain). 
His architectural approach is intimately linked to territory and 
geological layers. In 1971-1972, the architect studied the possibility 
of creating terrestrial ecosystems within pneumatic structures. 
His pictorial work has been presented at the Spanish pavilion of 
the 18th Venice Art Biennale (1978). He designed the Museum of 
Human Evolution at Burgos (2010). The Biennale will revisit his 
experimental proposals for utopian cities and the links that his 
pictorial practice creates with his architectural projects.

Demas Nwoko (Nigeria, 1935)

Demas Nwoko, Miss Pearce Chappelle et Résidence. Centre pastoral  
à Issele -Uku, Nigeria. Courtesy Ugochukwu-Smooth Nzewi, 2017
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Demas Nwoko is an architect, painter and set designer who began 
his training in 1957 at the Nigerian University of Arts, Sciences and 
Technology of Zaria. He joined the artistic collective the Zaria Art 
Society, before traveling to France and Japan in 1961 where he 
learned the craft of set design. As an avant-garde artist Nwoko 
has committed himself to creating a synthesis of entirely personal 
art, operating a kind of syncretism of architectural languages. 
His creations reveal the influence of traditional Nigerian shapes 
including Igbo architecture, which he combines with western 
concepts and Japanese construction techniques. In 1972 he was 
commissioned to handle the construction of the Oba Akenzua 
cultural centre in Benin City Nigeria (1995), and it was during this 
era he also created the Dominican Chapel and Monastery of Ibadan 
in Oyo State in Nigeria in 1975. The Biennale will be showcasing 
some of his iconic creations that have rarely been shown in France. 
This presentation will be based around a workshop that will in 
summer 2018 ultimately lead to the first retrospective dedicated 
to Demas Nwoko in Europe (commission: Smooth Nzewi). 

obrA (uSA) jennifer lee (1956) and Pablo Castro (1959)

OBRA is an architectural firm founded in New York by Jennifer Lee 
and Pablo Castro with braches in New York, Beijing and Seoul. They 
were awarded the Kim Swoo Geun Preview Prize of Seoul in 2014. 
Both architects have taught at Barnard Columbia College, RISD, 
Parsons, the Pratt Institute Graduate school of Architecture and the 
Cranbrook Art Academy. The firm was given the Merit Award by the 
American Institute of Architects of New York for their school project 
‘Sanhe Kindergarten’ while it was being completed in Beijing.  
For the Biennale OBRA propose, «Walking in someone else’s 
dream we imagine the embodiment of a generous subconscious, 
a subconscious belonging to everyone and therefore anonymous. 
Our proposal dreams— in anonymity of both form (in its structure) 
and content (in the architectural works shown)—a dream of an 
architecture that no longer is the amanuensis of land speculation 
and consumption, or the enabler of an individualism embodied in 
“personal expression” or “originality”.

Hèctor Parra (Spain, 1976)

Hèctor Parra, Au cœur de l’oblique, Hommage à Claude Parent, 2017.  
Courtesy Hèctor Parra 

Hèctor Parra studied composition, the piano, and choir conducting 
at the Barcelona Higher Conservatory before pursuing a 
composition and digital music course at the Ircam from 2002 to 
2003. At present he is Professor of electro-acoustic composition at 
the Conservatory of Music of Aragon, and his work was awarded the 
Ernst von Siemens Foundation composers’ prize in 2011. Following 
a period of active visual arts production that led him to render 
pictorial texture in the form of music, Hèctor Parra turned his 
attention towards theoretical physics and evolutionary biology. He 
has taken on commissions from the Ircam, the Intercontemporary 
Ensemble, and the French Ministry of Culture. The composer 
has also been invited to the international piano competition in 
Orléans in 2018. For the Biennale he is dedicating a new piece for 
the architect Claude Parent, interweaving a shape into a synthesis 
of the arts. 

Ana Peñalba (Spain, 1981)

Ana Peñalba, Sans titre, 2017.
Courtesy Ana Peñalba

The independent researcher and architect Ana Peñalba graduated 
from Madrid ‘s Technical School of Architecture (ETSAM) in 2007. 
Her research since 2012 has focused on the collective unconscious 
of the city. It draws on sociological and cartographic research 
done in various neighborhoods, particularly in the Bronx, NYC. 
Her architecture emanates from the assembling of forms and 
objects, resulting in fictive futures. She teaches in the art and 
design department at the New Jersey Institute of Technology 
(NJIT) as well as at Barnard College in New York. Her work was 
recently presented at the Drawing Center of New York (2016-2017). 
The Biennale has invited Ana Penalba to shift her practice to the 
public space of Orléans in the form of a flag that will summon the 
universe of the site.   
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Guy rottIer (france, 1922 - 2013)
First monographic exhibition

From the 1950s to his death in 2013, the French architect and artist 
Guy Rottier was committed to reinventing cities and homes with 
poetic and optimistic projects designed to closely fit the needs of 
residents while staying mindful of the environment. His forward- 
looking ideas for ecological architecture and solar urbanism were 
always driven by joyful energy, and paved the way for contemporary 
creation, whether in the fields of camouflage, evolutive housing 
or eco-friendly development. 

Born in Sumatra, Indonesia, Guy Rottier (1922-2013), both an 
engineer and a licensed architect, studied in the Netherlands and 
at the Ecole des Beaux-Arts in Paris. He worked at Le Corbusier’s 
studio from 1947 to 1949 before opening his own in Nice in 1958. 
He was a friend of the historian Michel Ragon and of the cartoonist 
Reiser, whose humour would permeate many of his projects. He 
was also a member of the Ecole de Nice, close to Ben, Arman, and 
Yves Klein, and joined very active research groups such as the 
GIAP (Groupe International d’Architecture Prospective) in 1965, 
COMPLES (Coopération Méditerranéenne pour l’Energie Solaire) 
in 1970, and the International Association “Habitat Evolutif”. 

The context of mass tourism in the 1960s prompted G. Rottier to 
start a reflection on holiday resort architecture: “Maison volante” 
(Flying house) and “Maisons en carton” (Cardboard houses) are 
true manifestos that criticise similar-looking groups of faux–typical 
seasonal housings. 

The architect’s sources of inspiration are varied and open-minded. 
His buried houses, the result of an analysis of traditional earthen 
architecture, provided valid and cost-efficient answers to the 
housing crisis of the 1960s: industrialised materials, salvage, 
and space saving. Following this same wish to adapt housing to 
the user’s needs, Rottier devised a project for evolutive housing 
that would this time turn towards nature. He designed a “snail” 
evolutive house, the spiral structure of which would enable the 
addition of rooms to adjust to family growth. It was also inspired by 
space capsules, which provide new ways of organising a cylindrical 
volume. His projects always combined the extreme ingenuity of the 
envisioned technical solutions and the larger-than-life nature of 
the propositions. Guy Rottier was also concerned with the issues 
of pollution and urban congestion. After Nice-Futur (1967), he 
developed the idea of a solar city layout (Ecopolis), for which he 
designed “lumiducs” (lumiducts); finally, he studied Maisons de 
lumière (Light houses) with moving digital façades. 

This tribute exhibition will retrace Guy Rottier’s career and major 
projects, which are as many manifestos for an architecture 
that strays from the beaten track, like “tangible poetry” (Pierre 
Pinoncelli), always combining humour and wittiness with the 
ingenuity of technical solutions to bring genuine answers to issues 
faced by housing and to the needs of its users. 

GuEST ArTISTS AND ArCHITECTS

Guy Rottier, Maison enterrée «cible» pour les méchants de la Terre, 1966-1978. 
Collection Frac Centre-Val de Loire - Donation Guy Rottier

Guy Rottier, Maison enterrée «serpent», 1965-1990.
Collection Frac Centre-Val de Loire - Donation Guy Rottier



walking through someone else’s dream

august 2017 25PRESS KIT

Guy Rottier, L’idée Halles, 1979. 
Collection Frac Centre-Val de Loire - Donation Guy Rottier

Guy Rottier, Architecture solaire « 4 maisons têtes », 1982.
Collection Frac Centre-Val de Loire Dépôt Guy Rottier

Guy Rottier, Maison pour Ben, Nice, 1974-1988 - Dans les Jardins du Musée Masséna, à côté du Negresco, face à la mer. 
Collection Frac Centre-Val de Loire. Donation Guy Rottier
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Andrés Perea ortega (Espagne, 1940)

Born in Bogotá in 1940, Andrés Perea studied at the Higher 
Technical School of Architecture in Madrid where he was graduated 
in 1965, before teaching there from 1967 to 2009. He worked as a 
teacher in many universities in Spain and abroad (Pavia, Barcelona,   
Rome, Chicago, Buenos Aires, Seoul) before joining the European 
University of Madrid where he is currently teaching. The Parish 
Center of Tres Cantos (Madrid), the Public Library Rafael Alberti 
(Madrid), the administrative building of the Junta de Andalucía 
(Almería) or the airport of La Palma (with R. Torrelo) are among 
his most significant works.
Winner of several national and international competitions, Andrés 
Perea has also carried out several urban development projects 
in Santiago de Compostela, as well as the project of the new 
hospital of Cáceres (with L.G. Sterling) and that of the new Spanish 
embassy in Rabat.

PErou 
(Hub for the exploration of urban resources)  (France)

Dessin © Charlotte Cauwer
 
PEROU is an organisation that acts as a hub for exploring urban 
resources (‘Pôle d’exploration des ressources urbaines’). It was 
founded in October 2012 and is based in Paris. The research and 
action group made up of philosophers, architects and artists 
is presided over by the landscape artist Gilles Clément and 
coordinated by the political specialist Sébastien Thiéry. The 
collective considers and reacts to the exclusionary measures of 
public policies by setting up sites that encourage sharing opinions 
and greater closeness. The collective’s first action was to re-purpose 
the municipal decree relating to the expulsion of the Romany 
community located at Ris-Orangis in the Parisian suburbs at the 
end of 2012. During 2015 and 2016, PEROU drew up a manifesto-
newspaper working with migrant refugees at Nord-Pas-de-Calais, 
and supported the creation of a new camp at the edge of Calais. 
The Biennale will be an opportunity for the collective to construct 
an architectural situation founded on hospitality and placed under 
a system of proximities. 

GuEST ArTISTS AND ArCHITECTS

PIoVENEFAbI
Ambra Fabi (Italy 1981) and Giovanni Piovene (Italy, 1981)

PIOVENEFABI, Nostalgia / Form, 2016.
Photo : PIOVENEFABI

PIOVENEFABI is an architect firm based in Milan run by Ambra Fabi 
and Giovanni Piovene. Ambra Fabi is a graduate of the Accademia 
di Architettura of Mendrisio in Switzerland where she also teaches, 
as well as of the European Institute of Design (IED) Cagliari in 
Italy and the KU Leuven in Brussels, Belgium. Giovanni Piovene is 
also a graduate of the IUAV University of Venice, and is a member 
of the Salottobuono agency, he is the founder and editor of the 
architecture magazine San Rocco. Currently he teaches at the 
Lausanne Federal Polytechnic School (EPFL). The firm is active in 
both the national and European scenes working in the domains of 
architecture, urbanism, territorial planning and design. The firm’s 
projects consider zones of intimacy within public space. For the 
Biennale, PIOVENEFABI has conveyed the historic collection of 
the Loire Frac Centre-Val through his interest in a typology of real 
and imagined domestic space as dialogue with Andrea Branzi’s 
project Case a pianta centrale. 

josé Miguel de Prada Poole (Spain, 1938)

José Miguel de Prada Poole was trained at Madrid’s Superior 
Technical School of Architecture (ETSAM), graduating in 1965, and 
has been teaching there since 1966. He specializes in urbanism, and 
wrote his doctoral thesis in 1978. He won the national architecture 
prize (Spain) in 1975 for the Hielotrón sports complex made of 
inflatable domes that were inaugurated in Seville in 1976. 
His experimental projects, connected to the environment, seek to 
improve the habitat by using industrial materials (plastic, textile, 
...). He was involved in the design of Instant City – a prototype for 
an inflatable self-constructing temporary city that was created in 
1971 by and for students for the 7th Industrial Council of Societies 
of Industrial Design (ICSID) in Ibiza. The Biennale will be an 
opportunity to present a selection of his research concerning 
collapsible modular architecture.  
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Thomas raynaud  (France, 1976)

The seawater pool located in Pirou-Plage, in Cotentin, counts 
amongst these constructions that attract the interest of those that 
would still seek a more fundamental definition, a more anonymous 
one too. Standing about a hundred meters from the coast, it is 
made up of two pools filling up and disappearing with the tides; 
two rectangles of concrete accessible through steps and ladders 
and surrounded by two pennants signaling their presence at high 
tide. We thought we would talk about a swimming pool, but we end 
up with even less: water impoundment. Neither really a pool nor 
really nothing… A concrete wall anchored in the sand, anchored 
in the tides, installed in the sea; at once off and on the shore. A 
simple partition: inside, a changing condition, at once sign and 
monument, both a puddle and a pool; outside, the world, the sea, 
tides, usages, flags, chaos and the possibility of drowning, in a word 
what we continue to call the outside, the exterior.

Francisco javier Seguí de la riva & Ana buenaventura
(Spain, 1940)

Francisco Javier Seguí de la Riva,  la no representacion

The architect Francisco Javier Seguí de la Riva graduated from 
Madrid’s  Technical School of Architecture(ETSAM) in 1964, 
and has been a Doctor of Architecture since 1966. Since 1974 
he has been a Professor of architectural forms analysis at the 
school. He received a special mention of teaching excellence 
at the Polytechnic University of Madrid in 2010. The architect 
develops a practice of architectonic space design founded on 
the creative imagination. Liberated from its technical function, 
design dovetails into a kind of graphic research that is close to 
geometric abstraction. His work has been presented in various 
venues including at the ZKM | Media Museum of Karlsruhe (2008- 
2009), the Museo Nacional Centro de Arte Reina Sofia in Madrid 
(2009-2010) and the MACBA in Barcelona (2012). The Biennale will 
be an opportunity for the architect to exhibit his visual research 
inside the public space of Orléans. 

olivier Seguin (France,1927)

Olivier Seguin, La Ruta de la Amistad, Estación 16, 1968
Collection Frac Centre-Val de Loire. Donation 

The sculptor Olivier Seguin is the creator of monumental 
productions in Mexico, Morocco, France, Switzerland and the 
United States. He studied the École des Beaux-Arts de Lille from 
1943 to 1947 and then spent time in Morocco. He then went to 
Mexico where he lived from 1959 to 1972. There, he created his first 
monumental works which were crowned with numerous first-prizes 
and which established him as a major player in the rebirth of urban 
sculpture in Mexico. He was invited to represent France for the 
international project “Ruta de la Amistad” which was coordinated 
by Mathias Goeritz for the occasion of the Mexico City Olympic 
Games (1968), he taught as a professor of visual education at the 
School of architecture of Guadalajara from 1959 to 1965 (taking 
over from Mr Goeritz), then at the National Academy of San Carlos 
in Mexico City from 1966 to 1968. In 1969 he went to the United 
States as an invited professor at Washington University in Saint-
Louis, Missouri. Back in France, he overtook the direction of the 
École des Beaux-Arts de Tours (1972-1990). In 2017, the artist made 
a gift to the Frac Centre-Val de Loire of a group of works and an 
historic archive related to his Mexican period.

Massinissa Selmani (Algeria, 1980)

Massinissa Selmani has been living and working in Tours since 
2005. Having studied Information Technology in Algeria, he 
enrolled at the École supérieure des beaux-arts de Tours (ESBA 
Tours) and graduated in 2010. The work of Massinissa Selmani was 
presented at the 6th Biennale of Art at Venice (2015), and was given 
a special mention by the jury. In 2016, he became the tenth winner 
of the Art Collector prize, Paris. The artist’s approach draws on the 
experimental possibilities of design, and his works can often trace 
their origin to media news output, whose ambiguity it highlights. 
The stories he stages call upon both our collective unconscious 
and our creative imagination, lying somewhere between humoristic 
and seriousness. In 2015, he exhibited at the 13th Biennale of Lyon, 
at the Olivier Debré Centre for contemporary creation, Tours, and 
at the first Triennale of Vendôme. For the Biennale he is interested 
in the ability of a model to become a fiction and an archive before 
being built and leads us to an encounter of «strange» modern 
dreams in Africa.
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beniamino Servino  (Italy, 1960)

Beniamo Servino, Tribal Tower, 2015. Courtesy  

Beniamino Servino is an architect; he graduated from the University 
of Architecture of Naples in 1985. In 1994, he created SERVéN, 
a reflection group based on the question of the monumental in 
architecture and the context of a post-ecological city-territory. 
Recently in response to the global economic crisis he has developed 
a manual of Aesthetics of Dignified Misery. Visionary and ironic, 
he imagines the present through a personal vocabulary made 
up of memory and desire for beauty. His work goes beyond the 
question of architecture as a common good. It is a «public affair» 
par excellence, in a struggle against the abandonment of territorial 
culture and the public space that leaves violent and dramatic signs 
in the urban landscape. Beniamino Servino recently published 
these reflections in books where he articulates a dialogue between 
short texts and images: Monumental Need, published in 2012, 
Obvius, 2014, and Vacua Forma, Introduction to the City and the 
Landscape, 2017. He will present his visual explorations in the form 
of collages and drawings for the Biennale.

takk - Mireia luzárraga (Spain, 1981) 
and Alejandro Muiño (Spain, 1982)

takk is an architectural studio founded by Mireia Luzárraga (1981) 
and Alejandro Muiño (1982). Mireia Luzárraga graduated from 
Madrid’s Superior Technical School of Architecture (ETSAM- UPM) 
in 2008. Alejandro Muiño graduated the same year from Valle’s 
Superior Technical School of Architecture (ETSAV- UPC). They 
teach at the University of Alicante (UA), at Madrid’s European 
Institute of Design (IED Madrid) and at the Institut d’Arquitectura 
Avançada of Catalonia in Barcelona (IAAC). In 2012, the social 
architecture prize of the Konecta Foundation honored their 
Suitcase House. The practice pursued by takk is both experimental 
and speculative. It lies at the intersection of nature and culture, and 
seeks to go beyond an anthropocentric attitude. The architects’ 
doctoral theses dealt with policies on ornamentation and self-
sufficient communities. takk was invited to take part in the 13th 
Biennale of Venice (2012). The flag being created by the studio for 
the Biennale questions contemporary migration through vegetable 
metaphors. 

Max Turnheim (France, 1982)

Max Turnheim graduated from the École Spéciale d’Architecture 
de Paris in 2007, heading immediately after the École studio with 
Nicolas Simon until 2013. It was a multiple disciplinary studio whose 
public and private projects ranged from furniture design, graphics and 
exhibition scenography. He currently teaches at the École Spéciale 
d’Architecture. In 2013, he co-founded the agency UHO with Adrien 
Durrmeyer. Together with the agency BuildingBuilding and Elias 
Guenoun, UHO won the competition for the entrance to the Grand 
Park of Tirana (Albania). Max Turnheim’s research focuses on the 
relationship between architecture and its hospitality systems. His work 
explores both domestic space and urbanism projects. The invitation 
to the Biennale will be an opportunity for the architect to question 
the notions of landscape, grids and virtuality through the historical 
projects of Hiromi Fujii, Project Mizoe n ° 4, and Archizoom Associati, 
No- Stop City, part of collection the Frac’s collection. 

luis urculo (Spain, 1978)

Luis Urculo, Ensayo Sobre la Ruina, 2012
Courtesy Luis Urculo

Luis Urculo takes anthropology, archeology and criminology as 
phenomenology references to create lines of investigation on 
the idea of reconstruction of timelines, uncertain materiality, 
imprecise descriptions and interpretations of reality. His first 
films for Mansilla+Tuñón and ACXT were created while studying 
architecture in Madrid. His artistic research reinvigorated ideas and 
results he accomplished with his architectural videos. Extremely 
curious and fond of the most diverse objects all around us, Urculo 
uses them as raw materials to enrich still lives that, in his videos, 
become unexpectedly animated. He strips them of their original 
meaning, and offers them a new one. His works have been exhibited 
in the The Metropolitan Museum of Art (New York), The Art Institute 
of Chicago, MAXXI (Rome), MAC Museum of Contemporary Art 
of Santiago (Chile), Tokyo Wonder Site (Japan), Storefront for 
Art & Architecture (New York) and the Venice Biennale among 
others. His film Ensayo Sobre la Ruina, selected by Marco will be 
presented at the vinaigreries during the Biennale.

GuEST ArTISTS AND ArCHITECTS
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josé María yturralde (Spain, 1942)

 José María Yturralde, Enzo Fohat, 1973

José María Yturralde is a graduate of the Polytechnic University 
of Valencia and is also a member of the Unversity of Fine Arts of 
San Carlos of Valencia. He is currently a professor of painting at 
the University of Fine Arts in Valencia. In 1968, he entered the 
Information Technology Centre of the University of Madrid, where he 
completed his first cybernetic creations. The pictorial work of José 
María Yturralde positions itself at the intersection of art, science 
and metaphysics by investigating optic and kinetic art. The artist has 
focused his research around the void and the invisible by expressing 
an abstract language. He has participated in various events including 
the 9th Biennale of São Paulo (1967) and the 28th Biennale of Art 
in Venice (1978). The Centro de Arte Contemporaneo the CAC in 
Málaga presented his recent work in 2015. For the Biennale, he is 
adapting his research concerning the influence of color on emotions 
to the flags he has designed for the Rue Jeanne d’Arc in the city 
of Orléans, and is presenting some of his most recent paintings.

Mengzhi Zheng  (China, 1983)

Mengzhi Zheng left his native China at the age of seven when he came 
to France. He studied graphic design before joining the Villa Arson 
in Nice from 2006 to 2011, the same year he obtained his Diploma in 
Artistic Expression at DNSEP. During that same period he studied at the 
Städelschule in Frankfurt ( 2009 to 2011). The artist has developed a 
visual approach related to space and architectural dreams. He refers to 
his constructions as ‘non-inhabited spaces’, ‘inarchitectures’ and ‘non-
functional spaces’. His work has been shown in various spaces including 
the Verney-Carron Space, Lyon, and at the Halle Girard at the Palace of 
Tokyo after being spotted at the 13th Biennale of Lyon (2015). He has 
also shown at the Baumwollspinnerei,Leipzig(2016). For the Biennale, 
the artist will be submitting a selection of his abandoned models. The 
residence he will be attending at the G. Daumézon Hospital Centre 
at Fleury-les-Aubrais will be an opportunity to reconsider the scale 
of his models, and to question their habitable. 

Annett Zinsmeister (Germany, 1967

VI PM FRAC © ADAGP, Paris, 2017

Annett Zinsmeister graduated from the the University of Art + Design 
of Berlin in 1997. In 2014, she was awarded a studio-residence at Paris’s 
Cité Internationale des Arts, and since 2000 has been exploring 
architectural utopias. Her creations lie at the crossroads between 
art and architecture taking the form of immersive environments 
based on a significant photographic documentation. She seeks to 
change the way we apprehend urban space. In 2015, the MoMA of 
New York commissioned her to undertake an installation, and in 2016 
she presented her work at the 3rd Biennale of Design in Istanbul. 
Another highlight from her career was a personal exhibition at the 
BNKR of Munich. The Biennale is an opportunity for her to adapt 
her investigation of virtual space and question the perception of 
specific architectural spaces.

1024 - Pier Schneider (1977) 
and François Wunschel (France, 1978)

1024 architecture is a creative label that was founded in Paris 
in 2007 by François Wunschel (1978) and Pier Schneider (1977). 
Architects by training and ‘artists by conditioning’ they graduated 
from the École nationale supérieure d’architecture de Paris la 
Villette (ENSAPLV/2003), They also co-founded the collective 
EXYZT. Their installations emphasize the interaction between 
digital technology and analog construction by bring physical, 
acoustic and visual space into contact with each other. Their 
ephemeral, nomadic, digital architecture has been exhibited 
around the world, from Vancouver to Tokyo, via New York, Montreal, 
Shanghai and Mexico. 1024 took part in the 10th Venice Biennale 
of Architecture, transforming the French pavilion into a real living 
space: METAVILLA (2006, with EXYZT, Patrick Bouchain and 
Daniel Buren). 
Their project WALKING Cube won the Public Prize in 2016 at 
the New Technological Art Award (NTAA), Belgium. For the 
Biennale, 1024 and Patrick Bouchainhas have collaborated, to 
create a sculpture/structure that transforms the Frac’s construction 
workshop into a living space, café, bookshop and public reception 
area. 
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THE rESIDENCES

Since 2016, the Frac Centre-Val de Loire has been developing an 
ambitious extra-mural program. Alongside the implementation of 
a new policy for disseminating and exhibiting the collection, this 
new development is also being asserted by a physical inclusion of 
artistic and architectural research—on a regional level, seen as a 
tangible space for experiments and new narratives. 

By spanning a six-month period, the Architecture Biennale also 
intends to infuse and infiltrate reality through programs involving 
time-frames, maturation, porosity and capillarity as active principles 
of creation. During the Biennale, two residencies will be organized 
as part of particularly strong and structure-providing partnerships in 
the territorial program of the Frac Centre-Val de Loire: the National 
School of Art in Bourges and the Transpalette Contemporary Art 
Centre on one hand, and, on the other, the Georges Daumézon 
Departmental Hospital Centre situated at Fleury-les-Aubrais. The 
works produced in situ will be on view from January 2018 onward. 

artISt In reSIDenCe:  
MENGZHI ZHENG

Mengzhi Zheng will be in residence at the Daumézon Departmental 
Hospital Centre (CHD) for the first three months of the Biennale, as 
part of the residency program set up in 2008 in partnership with the 
Frac Centre-Val de Loire. The artist will produce a site- specific work 
for the cultural venue of the CHD situated in Fleury-les-Aubrais. 

CHD Daumezon

Five residencies have been organized since 2008: DN/Grégory 
Niel and Laetitia Delafontaine (2008), Aï Kitahara (2010), Sophie 
Dubosc (2011), Fauguet & Cousinard (2014), and Anne Lemée (2015). 
This program has brought a new dimension to the cultural policy 
of the CHD. It offers patients and staff a chance to witness the 
creation of a work within a given time-frame. Financially supported 
by the Regional Office of Cultural Affairs of the Centre-Val de 
Loire region, and by the Regional Health Agency of the Centre- 
Val de Loire as part of the “culture in hospitals” convention, this 
residency is an arrangement for supporting artists, and promoting 
the process of artistic creation and its mediation among specific 
kinds of public. Each residency has also offered an opportunity 
to question the psychiatric hospital as an architectural place for 
care and treatment, and challenge the social construct by the 
yardstick of psychiatry, taking part in the discussions which bring 
life to it today. 

Mengzhi Zheng, Sans-titre 1/5 à 5/5, 2016, série de linogravures. 
Photography: Mengzhi Zheng © Adagp, Paris, 2017

Mengzhi Zheng, Série des maquettes abandonnées, 2016. 
Photographiy: Mengzhi Zheng © Adagp, Paris, 2017
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arChIteCt In reSIDenCe:  
SAbA INNAb

The Jordanian-Palestinian artist and architect Saba Innab will be 
in residence at La Box for the first three months of the Biennale 
and, in this setting, will produce a site-specific work for the 
Transpalette Contemporary Art Centre. Illustrating the strong 
relation between the ENSA Bourges, Transpalette, and the Frac 
Centre-Val de Loire, this work will join the Frac’s collection and 
be included in its permanent exhibition circuit at a regional level.  

ENSA bourges/la box

Installed in an 18th century building in the city’s historic centre, the 
ENSA Bourges is a training centre recognized in France and abroad 
for the quality of its courses. But it is also an active organization, 
clearly recognized in professional circles, and open to its city 
and its region. Through its exhibition gallery, La Box, it provides 
residencies for young French and foreign artists, so that they can 
produce a personal research project in connection with the school, 
its teaching, its students, and any other external partner. The close 
relation between theory and practice, as well as the openness to 
fields of exhibition, distribution, publishing, and intervention (with 
La Box, radio, the library, and the CEPIA) plays a comprehensive 
role in this cross-disciplinarily, which is the hallmark of the school’s 
educational approach. 

Transpalette

The Transpalette Contemporary Art Centre, which is part of the 
Emmetrop Association, has been in existence since 1997 as a 
laboratory for artistic experiments, involving its actual building, set 
in the Antre-Peau cultural wasteland in Bourges. With its premises 
renovated and re-opened in 2016, Transpalette “[...] thinks of itself 
as a Hub, in a flexible dock-like zone, summoning artistic and 
intellectual knowledge and activities. Hub, like an intersectional 
platform where knowledge and practice overlap to multiply fields 
of investigation and reflection, re-enact the heterogeneity of the 
world, question the construction of identities, and lend form to 
territories, real or imaginary [...]”. 

Saba Innab, Then We Realised, Time is Stone (I), 2016. Courtesy Saba Innab et 
Marfa’Gallery, Beyrouth. 

Saba Innab, Time is Measured by Distance (II), 2016.
Commande de la 6e Biennale de Marrakech. 
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bIENNIAl SyMPoSIA

mental lanD

A recent model reflecting a local, 
spontaneous and collective approach, 
an approach that began its distillation 
in unoccupied sites or wastelands 
appears to be opposed to traditionally 
planned, fortified and channeled land. 
Architects change status and cooperate, 
pursuing and sharing projects with the 
inhabitants. Roles converge leading to 
extensive urban recycling projects with 
a convivial and humanist vocation. In 
exploring the glossary of ecology, the 
notions of sedimentation and taphonomy 
substitute the concept of palimpsest 
that embodies a static superimposition. 
The Loire, an imprecise territory with 
vague contours, portrays this open and 
ghostly nature. It serves as a model to 
rethink the entire region where cultural, 
economic and social disparities, and its 
central position, refuse to be reduced 
to a single identity instead preferring 
the principle of multiple identities. Do 
recent collaborative practices provide 
new grounds for exploration? Is it possible 
to de ne the identity of our territory as 
openness towards the world? 

* This meeting is part of the ‘carte blanche’ at the 19th Rendez- 
vous de l’histoire de Blois, organised jointly by the Fondation 
du doute, CAUE 41 and Frac Centre-Val de Loire.

Speakers: Patrick Bouchain, ‘architect’ 
and builder and André Guillerme, engineer 
and historian

faCInG forWarD: afrICa 
anD arChIteCtural 
ImaGInary  
DIaloGue WIth DemaS 
nWoko

Demas Nwoko is a major player in the 
history of Nigerian architecture. A guru 
of the ‘iconoclastic modernist movement’ 
since the 1950s, he was heavily involved 
in this demand for independence 
trend and in the affirmation of cultural 
nationalism. An architect, artist, sculptor/ 
scenographer, entrepreneur and teacher, 
Nwoko advocates a synthesis of the arts 
to his pupils at the National College of 
Arts, Science and Technology in Zaria. 
A dialogue with the exhibition curator 
Smooth Nzewi, and a discussion with the 
young generation of architects from Africa 
will put Demas Nwoko’s thinking into 
perspective with the other protagonists 
of his day and question the legacy of his 
experimentations. 

Honored guest: : Demas Nwoko
Scientific coordination: Smooth Nzewi 

alternatIve anD  
Parallel: WalkInG 
throuGh Someone elSe’S 
Dream

InevItaBIlIty of Culture, lImItS 
of Counter-Culture?  

arChIteCture, alternatIve anD 
Parallel?
 
Culture always tends to smooth, level 
and ‘salvage’. It also provides the luster 
of a sense of dignity. Meanwhile counter- 
culture is destined to be marginal unless 
the elite ‘officially’ accepts it. Inevitability 
of culture and limits of counter-culture: 
Patrick Bouchain’s work and trajectory 
is ideally suited to two days’ reflection 
on the wealth and aporia of this odd pair 
with, as backdrop, the Frac’s Centre-Val 
de Loire collection, shaping imaginations 
for over twenty years. And then there is 
architecture, where as we know we build 
for others and with their money, thus 
providing ideal scope for controversy. 

Honored guest: Patrick Bouchain
Scientific coordination: 
Jean-Louis Violeau
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neWS from utoPIa: 
CartoGraPhy of 
arChIteCtural 
reSearCh
InternatIonal SChoolS 
of arChIteCture 
SymPoSIum

The ‘cartography of architectural 
research’ symposium will bring together 
\ architecture schools from around the 
world to lay the groundwork for a research 
program in experimental architecture that 
the Frac Centre-Val de Loire will launch 
during this first edition. Each school has 
been asked to present their respective 
domains and research protocols in the 
form of a dialogue with the Frac’s Centre-
Val de Loire collection. After the Biennial, 
the schools will be invited in 2018 and 2019 
to curate an exhibition / research based 
on the collection and work conducted in 
different laboratories. 

Scientific coordination: 
Luca Galofaro and Abdelkader Damani 

Schools invited:  
S o u t h e r n  C a l i f o r n i a  I n s t i t u t e  o f 
Architecture, Los Angeles, USA / Università 
di Camerino, Camerino, Italy / Architectural 
Theory, University of Innsbruck, Austria 
/ Institute for Advanced architecture of 
Catalonia, Barcelona, Spain/ Cooper 
Union, school of architecture, NYC, USA 
/ Arquitectura en la Universidad Nacional 
de La Matanza, Buenos Aires, Argentina / 
Ecole nationale supérieure d’architecture 
de Nantes, France 

 

‘IS It StIll PoSSIBle to 
Be a StranGer?’ 

The purpose of the day is to explore the 
virtues of strangeness, whatever the 
situation. What stranger would we want 
to be? 
We propose therefore a reflection on 
the following theme: it is necessary to 
be a stranger1. Strangeness is not only 
a condition that is indispensable to 
humanity, but it may also be required 
to learn to ‘appear to be a stranger2’ to 
preserve alterity, as well as criticism. 
The day at the Frac Centre-Val de Loire 
is based around a general guideline: 
exibility regarding disparity and working 
with different orientations, in this case 
architecture and its relationship with other 
disciplines. Particularly as the nature of 
architecture is to continuously create 
‘foreignness or otherness’. Architecture 
lifts weights, determines limits, reconverts 
new vacuums in available vacuums and, 
above all we might say, organizes the 
landscape. By organizing the landscape 
architecture attempts to resolve a paradox: 
on one hand, requisite distance from the 
world to protect ourselves; on the other, 
the impossibility of being other than 
actively involved in the world to form 
narratives. 

Scientific coordination: Abdelkader 
Damani and Christian Ruby

1  The notion is not to be understood in the limited sense of 
the legal status, but in the sense of a paradigm: a figure who 
works the relational axis. 
2  The expression is taken from Friedrich von Schiller, Lettres 
sur l’éducation esthétique de l’homme, 1794, Paris, Aubier, 
1992, 9° Letter, p. 151. 

lanD of DreamS to 
DreamlanD: Dream of 
a State to a State of a 
Dream

When addressing the architectural scene 
in Palestine a set of inquiries remain 
unanswered. Many scholars focus on the 
history and heritage of the Palestinian 
architecture; others focus on the future 
of Palestine and discuss concepts related 
to decolonizing the architecture. Rarely 
do we find studies that focus on the 
contemporary architectural scene in 
Palestine and how it may or may not 
be part of the international and Arab 
architectural professional scene. The 
research investigates the architecture and 
built environment in Palestine as a mean 
for understanding the global Arab world 
and the transformations it is currently 
undergoing. 

Scientific coordination:
Shaden Awad and Yazeed Alrifaie 
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lyCEES

Alongside the numerous programs 
proposed at Les Turbulences, the Frac 
Centre-Val de Loire is introducing a 
territorialized program aimed at different 
kinds of public (temporary shows, 
workshops, lectures...), and incorporated 
in the artistic and cultural education 
circuit. The Frac Centre-Val de Loire 
puts the large network formed by places 
of education (schools, colleges, lycées, 
apprenticeship training centers (CFA), 
higher education) at the heart of its policy 
for raising awareness and disseminating 
information about contemporary art. A 
school is an especially important node for 
the region it serves and its inhabitants. At 
once a centre for knowledge and training, 
it also represents a place where students 
can learn how to live together, and a 
“citizenship factory”, as well as a forum 
for exchanges between cultures deeply 
rooted in local life. In this establishment—
in this architecture—tomorrow’s society 
is being traced out on a daily basis. Today, 
the Frac Centre-Val de Loire includes the 
architectural future in a lasting way in the 
daily round, but also in the horizon of a 
school. In this respect, two experimental 
arrangements will be launched to mark 
the 2017 Architecture Biennale. 

the lyCee  
of the future 
Centre-Val de loire region

The Architecture Biennale is proposed as 
a forward-looking research platform to 
work hand-in-hand with the Centre-Val 
de Loire regional council in its thinking 
about the architecture of lycées based 
on a twofold goal: the rehabilitation of the 
existing stock of lycées; the construction 
of two new facilities. In this framework, 
the Frac Centre-Val de Loire will invite 
five architects in a call for ideas: “The 
lycée of the future. Education or self- 
education: architecture as a method of 
apprenticeship”.

DIPtyCh 
région Centre-Val de loire

To mark the Biennale, the initial pilot 
projects will be inaugurated for a new 
exhibition arrangement in schools on 
a regional level. From 2017 on, the Frac 
Centre-Val de Loire is setting up a loan 
policy aimed at lycées in order to present, 
over time, works from its collection in a 
specifically equipped place, dedicated 
to the presentation of works from the 
collection based on a diptych-like 
organization: a first wall will permanently 
show a large-scale reproduction of a 
drawing made by an architect in the 
collection, tracing a permanent exhibition 
circuit at the regional level; a second wall 
will show framed facsimiles of drawings 
from the collection, rotating every two 
to three years. Based on a participatory 
democratic approach, close to the spirit 
of participating lycées’ budgets (PBA), 
the “inhabitants” of the lycée (students, 
teachers, staff and parents) will be invited 
to choose and vote for the drawings which 
will become part of their everyday space. 
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PlACES’
bIENNAlE

Goulu & Ransonnette, 
détail dans John Milton, 
Le Paradis perdu, 1855
© Nathaniel Owings, 
Arizona, USA 1969
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THE bIENNAlE IN ITS CITy

As an historic partner of the Frac Centre-Val de Loire since the 
first ArchiLab exhibition in 1999, the City of Orléans is renewing its 
support for this first Architecture Biennale in Orléans. The event 
will turn a spotlight on the city and its architectural ambitions. 
It is thus a significant player in the metropolitan territory. The 
Biennale extends all over the city, within a circuit that passes 
through the historic heart of Orléans, in a dialogue with its 
architectural heritage. The forecourt of the Orléans Media centre, 
the Orléans Theatre, Rue Jeanne d’Arc, the collegiate church of 

Saint-Pierre-de-Puellier and many other public places and squares 
will be used to present novel architectural and artistic productions. 
In addition, the landmark, a travelling presentation arrangement 
made available by the artists’ collective “Le pays où le ciel est 
toujours bleu”, will pursue its wanderings in the city streets. 
Lastly, the Orléans Architecture Biennale will be the first event to 
re-open the Vinaigrerie Dessaux, property of the City of Orléans, 
which was abandoned some years ago, before the building was 
converted to house a new venue dedicated to contemporary art. 

VINAIGRERIES 
DESSAUX

 THÉÂTRE

FRAC CENTRE-VAL 
DE LOIRE

MÉDIATHÈQUE

COLLÉGIALE 
SAINT-PIERRE-LE-PUELLIER

RUE JEANNE 
D’ARC

BOULEVARD 
ROCHEPLATTE

LA BORNE

Parc Floral de la Source

orlÉANS
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Les Turbulences - Frac Centre-Val de Loire
La Collégiale Saint-Pierre-le-Puellier 
Les Vinaigreries Dessaux
La borne (Le POCTB)
Le Théâtre d’Orléans 
Le parvis de la Médiathèque d’Orléans
La rue Jeanne d’Arc
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LES TANNERIES

LA BOX

TRANSPALETTE

CENTRE HOSPITALIER 
DAUMEZON

Dreux

CHARTRES

TOURS

ORLÉANS

BLOIS

BOURGES

CHÂTEAUROUX

Amilly

Vierzon

THE bIENNAlE IN ITS rEGIoN

Founded by the State, the Ministry of Culture and Communication, 
and the Regional Council Centre-Val de Loire, the Fonds régional 
d’art contemporain (Regional collection of contemporary art) 
was intended, right from the start, as a tool to bring the public 
and contemporary creation into close proximity. 
With this goal in mind, the Biennale d’architecture d’Orléans 
will become known, across the Centre-Val de Loire region, for 
the physical inclusion of artistic and architectural research in 
the area, seen as a tangible space for experimentation and new 
narratives. By diversifying the venues (cultural institutions, 

industrial wasteland, schools, health facilities, public, semi- 
public or private places) and the types of initiatives (temporary 
exhibitions, residencies, workshops, meetings, etc.) but also 
by introducing novel approaches, the Architecture Biennale 
redeploys the founding gesture of the Frac to shape an area for 
exhibition where new synergies are beginning to emerge between 
art, places and inhabitants in a relationship encouraging proximity 
and porosity: it intends to impregnate and infiltrate reality by 
conveying duration, maturation and reach as active principles 
of creation and cultural democracy. 
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Transpalette
Centre d’art contemporain (Bourges)
www.emmetrop.fr/a-propos/les-lieux/transpalette

Les Tanneries
Centre d’art contemporain (Amilly)
www.lestanneries.fr

Galerie La Box - Ensa Bourges (Bourges)
www.ensa-bourges.fr/index.php/en/la-box/
la-box-presentation

Centre Hospitalier Départemental  
Georges Daumezon (Fleury-les-Aubrais)
www.ch-daumezon45.fr



PrESS
SElECTIoN

ENCORE HEUREUX Architectes, Patrick Bouchain, un abécédaire, tournage, 2017.
Courtesy ENCORE HEUREUX Architectes. © : Grégoire Merlin.
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VISuAlS SElECTIoN For PrESS

Patrick Bouchain

Patrick Bouchain, Théâtre Zingaro, 1988. 
Photographie: François Lauginie.
Collection Frac Centre-Val de Loire

Patrick Bouchain, Le Dragon volant, 
Rosny-sous-Bois, 2002.
Photographie: François Lauginie.
Collection Frac Centre-Val de Loire  

Patrick Bouchain, Théâtre du Centaure, 
Marseille, 2002. 
Photographie: François Lauginie.
Collection Frac Centre-Val de Loire   

Patrick Bouchain, Théâtre du Centaure, 
Marseille, 2002. 
Photography: Raynaud de Lage
Collection Frac Centre-Val de Loire 
Donation Patrick Bouchain

Patrick Bouchain, Le Grenier, 
Nantes, 2011. 
Collection Frac Centre-Val de 
Loire  

Patrick Bouchain, Centre Pompidou 
Mobile, s.d. 
Collection Frac Centre-Val de Loire

Patrick Bouchain, Théâtre Zingaro, 
1989. 
Collection Frac Centre-Val de Loire

Patrick Bouchain, Centre 
Pompidou Mobile, 2008-2009.
Collection Frac Centre-Val de

Patrick Bouchain, La Volière 
Dromesko, Lausanne, 1990-1991. 
Photography: Alain Dugas 
Collection Frac Centre-Val de 
Loire

Patrick Bouchain, La Grange au lac, Evian, 
1992-1994. 
Collection Frac Centre-Val de Loire
 

Patrick Bouchain, Le Channel, 
Calais, 2003-2007. 
Photographie: François Lauginie. 
Collection Frac Centre-Val de 
Loire
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VISuAlS SElECTIoN For PrESS

Guy rottier

Guy Rottier, Immeuble de la Radio, 
Rabat (Proposition), 1982.
Collection Frac Centre-Val de Loire 
Donation Guy Rottier

Guy Rottier, Maison enterrée « cible » 
pour les méchants de la Terre, 1966-
1978. Collection Frac Centre-Val de 
Loire Donation Guy Rottier

Guy Rottier, L’idée Halles, 1979.
Collection Frac Centre-Val de Loire Guy Rottier, Maison pour Ben, 

Nice, 1974-1988 - Dans les 
Jardins du Musée Masséna, à 
côté du Negresco, face à la mer.
Collection Frac Centre-Val de 
Loire - Donation Guy Rottier

Guy Rottier, Boulequiroule, 1968-2002 
maquette. Photographie : François 
Lauginie. Collection Frac Centre-Val 
de Loire

Guy Rottier, Maison évolutive « escargot », 
1965. Collection Frac Centre-Val de Loire. 
Dépôt Musée d’Art Moderne et d’Art 
Contemporain, Nice (MAMAC)

Guy Rottier, Maison enterrée 
«serpent», 
Collection Frac Centre-Val de 
Loire - Donation Guy Rottier

Aristide Antonas, The narrative of the 
flying door, Flying floor #017, 2015. 
Courtesy Aristide Antonas

Tatiana Bilbao Estudio, Sustainable 
Housing, 2015. Maquette : Rodolfo Díaz. 
Photographe : Enrique Macías.

2a+P/a

2A+P/A, A house from a drawing of Ettore 
Sottsass, 2012-2017 
Photographie : Antonio Ottomanelli, 
2013

aristide antonas tatiana Bilbao
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minimaforms

Saba Innab

fabrizio Caròla encore heureux

Minimaforms, Emotive City, 2015-2017. Courtesy Minimaforms. 
Photographe : Minimaforms (Theodore and Stephen Spyropoulos)

Saba Innab, Works in Progress / Conceptual Framework, 
2017. Courtesy Saba Innab

Fabrizio Caròla, Salle en plein air de l’hôtel du 
cheval blanc, Mali, 1989. Photo : 2111 Studio di 
Architettura di Fabrizio Caròla

Saba Innab, Works in Progress 2017. 
Courtesy Saba Innab

Encore Heureux Architectes, Patrick Bouchain, un 
abécédaire, tournage, 2017. Courtesy Encore Heureux 
Architectes. Grégoire Merlin. 

Saba Innab, Then We Realised, Time is 
Stone (I), 2016. Courtesy Saba Innab et 
Marfa’Gallery, Beyrouth. 

lucia koch

Lucia Koch, Sky X, 2016. Courtesy Lucia Koch. Skylight 
created for Studio X – Rio. Columbia University – 
GSAPP Architectural Lab in Rio de Janeiro. 

Demas nwoko

Demas Nwoko, Dominican Chapel, Ibadan, Nigéria. 
Courtesy Ugochukwu-Smooth Nzewi, 2017

Demas Nwoko, Miss Pearce Chappelle et Résidence. 
Centre pastoral à Issele -Uku, Nigeria. Courtesy 
Ugochukwu-Smooth Nzewi, 2017
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VISuAlS SElECTIoN For PrESS

ana Peñalba

hèctor Parra Claude Parent

PIovenefaBI

mengzhi ZhengJosé maría yturralde

Claude Parent, La Fonction 
Oblique, 1965-1966. Collection 
Frac Centre-Val de Loire

Ana Peñalba, Sans titre, 2017.
Courtesy Ana Peñalba PIOVENEFABI, Nostalgia / Form, 2016. Photographie : PIOVENEFABI

Hèctor Parra, Au cœur de l’oblique, Hommage à Claude Parent, 2017. Courtesy Hèctor Parra 

José María Yturralde, Figura 
imposible (Série). Centro de 
Calculo, 1972

José María Yturralde, Figura 
imposible (Série). Centro de Calculo, 
1973

Mengzhi Zheng, Série des maquettes 
abandonnées, 2016. N°34. Photographe : 
Mengzhi Zheng © Adagp, Paris, 2017 

Mengzhi Zheng, Série des maquettes 
abandonnées, 2016. N°35,. Photographe : 
Mengzhi Zheng. © Adagp, Paris, 2017

Max Turnheim, prototype, 2017.
Courtesy Max Turnheim

max turnheim
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Guy Rottier, Maison évolutive «escargot», 1965. Collection Frac Centre-Val de Loire. Dépôt Musée d’Art Moderne et d’Art Contemporain, Nice (MAMAC)

Curators of the Biennale  
Abdelkader Damani &
Luca Galofaro

Honored guest
Patrick Bouchain  

Tribute
Guy Rottier

Focus
Demas Nwoko

Associated curators
Mónica García, spanish scene 
Gilles Rion, programming off-site
Aurélien Vernant, collection of the Frac 
Centre-Val de Loire
 

 

Guest architects and arstits
2A+P/A, Italy
Amid.cero9, Spain
Aristide Antonas, Greece
Pierre Bernard, France
Jordi Bernadó, Spain
Tatiana Bilbao, Mexico
BLACK SQUARE, United Kingdom
Henry Bony & Léa Mosconi, France
Alexander Brodsky, Russia 
Fabrizio Caròla, Italy
Cavart, Italy
Nidhal Chamekh, France
ecoLogicStudio, United Kingdom
Encore Heureux, France
Ensamble Studio, Spain
Factory Fifteen, United Kingdom
Frida Escobedo, Mexico
Didier Fiúza Faustino, France
Lukas Feireiss, Germany
Gian Piero Frassinelli, Italy
Mathias Goeritz, Germany & Mexico
Saba Innab, Palestine & Jordan
Jozef Jankovič, Slovakia
Bernard Khoury, Lebanon
Lucia Koch, Brasil
Cédric Libert, Belgium
LIST, France
MAIO, Spain
María Mallo, Spain
Manthey Kula, Norway
MICROCITIES (Socks Studio), France
Minimaforms, United Kingdom
Juan Navarro Baldeweg, Spain
OBRA Architects, USA
Hèctor Parra, Spain
Ana Peñalba, Spain

Andrés Perea Ortega, Spain
PEROU, France
PIOVENEFABI, Italy
José Miguel de Prada Poole, Spain
Thomas Raynaud, France
Guy Rottier, France
Francisco Javier Seguí de la Riva & Ana 
Buenaventura, Spain
Olivier Seguin, France
Massinissa Selmani, Algeria
Beniamino Servino, Italy
takk, Spain
Max Turnheim, France
Luis Urculo, Spain & Mexico
José María Yturralde, Spain
Mengzhi Zheng, France
Annett Zinsmeister, Germany
1024, France

Historical figures of the collection
Architecture Principe, France
Archizoom Associati, Italie
Chanéac, France 
Constant Nieuwenhuys, Pays-Bas 
Riccardo Dalisi, Italie
Gilles Ehrmann, France 
David Georges Emmerich, France 
Günter  Günschel, Allemagne
Haus-Rucker-Co, Autriche 
Pascal Häusermann, Suisse
Hans Hollein, Autriche
Ugo La Pietra, Italie 
Claude Parent, France 
Ettore Sottsass Jr, Italie
Pierre Székely, Hongrie & France
Mario Terzic, Autriche
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THE CurATorS

Abdelkader Damani

Director of Frac Centre-Val de Loire 
Artistic Director of the Biennale d’Architecture d’Orléans 

Abdelkader Damani is leading the Frac Centre-Val de Loire since 
September 1st, 2015. He trained in architecture at Oran (Algeria). On 
his arrival in France in 1993, he studied art history and philosophy 
at the University Lyon 2 and Lyon 3. After being in charge of art 
and architecture projects in the “Centre Culturel de Rencontre” 
of la Tourette (an architecture of Le Corbusier), he is leading 
from 2007 till 2015 the «VEDUTA» program at the Biennale of 
Contemporary Art of Lyon. In 2014 he is co-curator of Dakar 
Biennale (Our Common Futur, DAK’ART 2014).

luca Galofaro

Luca Galoforo is an architect and professor. Founder of the agencies 
IaN (1997-2015) and LGSMA (2016), he has developed an experimental 
praxis for architecture, seen not as a fixed object but as a system of 
ongoing relations and exchanges, and open to theoretical, editorial 
and curatorial research. An associate professor at the University of  
Camerino since 2015, and guest professor at Confluence in Lyon, the 
Bartlett School in London and the Ecole Spéciale d’Architecture in 
Paris, he obtained a Master’s in space sciences at the International 
Space University, UHA Huntsville Alabama. He won the gold medal for 
Italian architecture in 2006, was shortlisted for the Iakov Chernikov 
prize in 2001, and was a finalist in the 2011 Aga Kahn Award.

Mónica Garcia 

Mónica Garcia is an architect, and graduate of the Polytechnic 
University of Valencia in Spain. She obtained a Master’s (MArchII) 
at Harvard University, and a PhD in architecture at the Poklytechnic 
University of Madrid (ETSAM). She has collaborated with various 
architectural agencies in France, and founded the Garcia-Floquet 
arquitectos agency in Valencia, whose work was selected for the 
10th and 11th Spanish Biennial of Architecture and Urbanism. She 
is a supervisory professor at the School of Architecture in Valencia, 
and a guest critic at the IE University, at the Universidad Europea in 
Madrid and at the Ecole nationale supérieure d’architecture at Paris- 
La Villette (ENSAPLV). Her research is focused on the experimental 
practices of architecture in Spain, from the 1990s to the present day. 
As such, she has been invited to the Biennale to cast an eye on the 
Spanish experimental scene. She has been nominated as a curator.

Gilles rion

Gilles Rion has a degree in anthropology and communications 
from Liège University (Belgium), as well as in inter-university 
studies in present-day art. Collaborating regularly within the “art 
outsider” Belgian network since the early 2000s, in 2008 he 
became responsible for public relations, and was then put in charge 
of the regional programming of the Frac Centre-Val de Loire. In 
this capacity, he coordinates programs at a regional level and runs 
various projects (exhibitions, workshops, residencies...) based on 
the collection. 

Aurelien Vernant

An art and architectural historian, he joined the Frac Centre- 
Val de Loire in 2008. He is participating in the development of 
the collection through research into historical scenes and an 
approach to new areas, in particular in Eastern Europe. As director of 
publications, he coordinates the Frac’s publishing policy, providing 
the general coordination for the book Art & Architecture, collection 
du Frac Centre-Val de Loire, and the catalogue Archilab Japon 
in 2006. 
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PArTNErS

Regroupement des Fonds régionaux
d'art contemporain



88 rue du Colombier 45000 Orléans
(entrée boulevard Rocheplatte)
Tél. + 33 (0)2 38 62 52 00
contact@Frac-centre.fr
www.Frac-centre.fr


